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Philadelphia Youth Orchestra (PYO) Auditions 2026-2027

Instrument: Percussion + Timpani

Audition Requirements:

Percussionists should play

1) required scales & rudiments

2) their own selection from the solo repertoire

3) the attached required orchestral excerpts.

In addition:

Percussionists must play timpani, snare drums, cymbals and should play xylophone.



PYO Percussion Scale Requirements

Percussion

Rudiments to be played either on a practice pad or on a snare drum (snare drum
preferred)

Flam Paradiddle, slow to fast

Single Drag Tap, & Single Ratamacue, slow to fast

Long roll, slow to fast

Scales if you have access to a mallet instrument (bells, xylophone, or marimba) please
record the following on that instrument

Eflat major 2 octaves in eighth notes, quarter note equals 72 BPM

C major 2 octaves in eighth notes, quarter note equals 72 BPM
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1)

2)

3)

PYO Music Institute — Recommended Solo Repertoire

2026-2027

The works listed in this document are recommendations for the Solo Repertoire component of

your PYOMI audition. These are not the Required Excerpts for your PYOMI audition. (Required
Excerpts are listed separately in the packet below.)
Select the Solo Repertoire piece that you perform for your audition by using the recommended

works listed below as a guide, in consultation with your private teacher.

The PYO Music Institute adjudication faculty will be listening for: precise rhythmic execution,
your ability to play in time, good individual intonation, and a solid and accurate representation
of your technical proficiency.

Woodwinds Only: Please do not present any solo specifically written for an unaccompanied
instrument. For example, the following are regarded as unacceptable choices:

Flute: Syrinx by Debussy Clarinet: Three Pieces by Stravinsky

Oboe: Metamorphoses by Britten Bassoon: Parable by Persichetti

Philadelphia Youth Orchestra (PYO)

Students entering PYO should be playing core concerto repertoire for their respective instrument
and demonstrate outstanding levels of technical and musical mastery.

Harp
[}

Piano

Bach - Sonata for Harp in G major

Bach/Renié - Piece en sol (from Partita no. 5 in G major BWV
829)

Boildieu - Concerto for Harp and Orchestra

Debussy - Danses for Harp & Strings (Sacrée et Profane)
Fauré - Une chatelaine en sa tour

Fauré - Impromptu for Harp

Grandjany - Aria in Classic Style

Grandjany - Rhapsodie

Handel - Concerto in B Flat Major

Handel/Grandjany - Prelude and Toccata from Suite in C minor
Handel/Salzedo - Harmonious Blacksmith

Hindemith - Sonata for Harp

Houdy - Sonata for Harp

Loeillet - Toccata in F major

Mozart - Flute & Harp Concerto

Rota - Sarabande e Toccata

Salzedo - Variations on a Theme in Ancient Style

Spohr - Fantasie C-moll, op. 35 BAR

Consult your private lesson teacher or contact the PYOMI office for more information.

Percussion

Consult your private lesson teacher or contact the PYOMI office for more information.
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Orchestral Excerpts Preparation

1.) Review the excerpt and determine the following: clef(s); key signature(s); time signature(s);
tempo indication; character indication (allegro; lento; and etc.); transpositions (French horns;
trumpets); instrument needed (clarinet Bb or A; trumpet Bb or C); mutes (strings; brass). The
purpose is to scan the music to determine what the technical requirements are.

2.) Identify a great recording of the work from which the excerpt is taken. When listening to
recordings, stick to the top orchestras: Philadelphia Orchestra; New York Philharmonic; Chicago
Symphony Orchestra; Vienna Philharmonic; and Berlin Philharmonic are all great choices. Listen
to the entire work from which the expert is taken. If you can access the full conductor’s score of
the piece (IMSLP.org; library) all the better. You can follow along in the full score as you listen
to the piece. Be sure to identify the pages in the full score from which the excerpt is taken so
you can pay particular attention when you get to that point in the recording.

3.) Listen again to the movement or section from which the excerpt is taken with the part that is
provided by PYOMI (see below). Make sure you note the tempo on the recording, as you will be
expected to play the excerpt an appropriate tempo.

4.)Work through the excerpt slowly, methodically, and always with the metronome. You need
to have a good understanding of pitch, rhythm, intonation, articulation, phrasing, and dynamic
levels.

5.) Always read the excerpt under tempo using the metronome. Start slowly and gradually
increase the tempo until you are playing the excerpt at the correct tempo.

6.) The PYOMI adjudication faculty will be listening for: precise rhythmic execution; your ability
to play in time and with steady tempo; good individual intonation; your understanding of the
excerpt; and a solid and accurate representation of your technical proficiency and ability.
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PYO - Timpani Audition Excerpt - 2026-27
Rachmaninoff - Symphony No. 2, Movement 1
Measure 379 to measure 417

379 Allegro moderato. (d=63)
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PYO - Timpani Audition Excerpt - 2026-27
Rachmaninoff - Symphony No. 2, Movement 4
Measure 472 to the downbeat of measure 500

Symphony No. 2
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PYO - Percussion Audition Excerpt - 2026-27
Rachmaninoff - Symphony No 2, Movement 2
Glockenspiel - Measure 35 through measure 41
Tamburo - Pickup to measure 245 through measure 272

Symphony No. 2

Op. 27
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PYO - Percussion Audition Excerpt - 2026-27
Rachmaninoff - Symphony No. 2, Movement 2

Glockenspiel - Measure 354 to the downbeat of measure 358

Symphony No. 2

Op. 27
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PYO - Percussion Audition Excerpt -2026-27
Respighi - Pines of Rome, Movement 1
Bells: Beginning through 15 measures before rehearsal 3

O. RESPIGHI

PINI DI ROMA

I. T pini di Villa Borghese

CAMPANELLI
Allegretto vivace
'/“ by . ot v T . » |
START [a5 & | e e e S s E—i=
A\v4 T 1 I | GERER S
01 . 2 = 2 el pP L & Q 2
P T s 1 I [ @ 4 b
= It 1 1 el Il 4 1] [7]
1 > m 1”4 Y
g e 2]
y X, Iy > L 2P 2 e
hl? . - { \/r' | B~ I | - 1. T O7¥ 1 j
¢ Y Y I s —o— H"é A
L)\! I L4 1 I ¥ I 1] ]
® 5
P i i
G 5 g % F/;\, ‘!‘# * + =y ; > ;
" | ® P>y Py
Z L v ? 1 - T 3 | £ [, pom ]
7 = F ; 1 j ==sas =
s /Ezﬁ\cresc. .
- . 5
A . ﬁ!g #* ﬁs 3 £ 5 6 8
)* 2 I A 1 I 8 [ T T I T T ]
@’v‘ 3 R oy D S A7 Attt Mt W 4* S, S 4 S —" 4 T— S S N < S - 7 a—
Q) ff I I I 1 I I T {8 1
;3 3]
i N 7 Q K3
i — o it
NI — . — 1 = = 1
v < END


COLLEEN
Typewritten Text
 


	PYO Audition Excerpts 2022 - 12 - Timpani.pdf
	timp - respighi
	timp tchaik 1
	timp tchaik

	PYO Audition Excerpts 2022 - 13 - Mallet Percussion.pdf
	xylo 1
	xylo 2
	glock 1
	glock 2




