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INSTITUTE

Philadelphia Young Artists Orchestra (PYAO) Auditions 2026-2027

Instrument: Bassoon

Audition Requirements:

Bassoon performers should play

1) required scales

2) their own selection from the solo repertoire

3) the attached required orchestral excerpts.

In addition:

Bassoons should play or be willing to learn to play contrabassoon.



PYAO Woodwinds Required Scales
Scales: 2 major scales, all major keys; quarter note equals 72 BPM

Flute
C major 3 octaves articulated using a rhythmic pattern of your choice
D flat major 2 octaves slurred using a rhythmic pattern of your choice

Oboe
E major 2 octaves articulated using a rhythmic pattern of your choice
F major 2 octaves slurred using a rhythmic pattern of your choice

Clarinet
G maijor 3 octaves slurred using a rhythmic pattern of your choice
E major 3 octaves articulated using a rhythmic pattern of your choice

Bassoon
B flat major 3 octaves articulated using a rhythmic pattern of your choice
A major 2 octaves slurred using a rhythmic pattern of your choice
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1)

2)

3)

PYO Music Institute — Recommended Solo Repertoire

2026-2027

The works listed in this document are recommendations for the Solo Repertoire component of

your PYOMI audition. These are not the Required Excerpts for your PYOMI audition. (Required

Excerpts are listed separately in this packet.)

Select the Solo Repertoire piece that you perform for your audition by using the recommended

works listed below as a guide, in consultation with your private teacher.

The PYO Music Institute adjudication faculty will be listening for: precise rhythmic execution,
your ability to play in time, good individual intonation, and a solid and accurate representation
of your technical proficiency.

Woodwinds Only: Please do not present any solo specifically written for an unaccompanied
instrument. For example, the following are regarded as unacceptable choices:

Flute: Syrinx by Debussy Clarinet: Three Pieces by Stravinsky

Oboe: Metamorphoses by Britten Bassoon: Parable by Persichetti

Philadelphia Young Artists Orchestra (PYAQO)

Students should be proficient in the major concerto or solo repertoire and demonstrate a
mature sound and musical maturity.

Bassoon

Galliard - Any Bassoon Sonata

Hindemith - Bassoon Sonata

Mozart - Bassoon Concerto in B-flat Major, K. 191 (Mvts. Il or ll)
Telemann - Bassoon Sonata in F Minor, TWV 41:f1

(or equivalent)


GiaAngelo
Highlight


Orchestral Excerpts Preparation

1.) Review the excerpt and determine the following: clef(s); key signature(s); time signature(s);
tempo indication; character indication (allegro; lento; and etc.); transpositions (French horns;
trumpets); instrument needed (clarinet Bb or A; trumpet Bb or C); mutes (strings; brass). The
purpose is to scan the music to determine what the technical requirements are.

2.) Identify a great recording of the work from which the excerpt is taken. When listening to
recordings, stick to the top orchestras: Philadelphia Orchestra; New York Philharmonic; Chicago
Symphony Orchestra; Vienna Philharmonic; and Berlin Philharmonic are all great choices. Listen
to the entire work from which the expert is taken. If you can access the full conductor’s score of
the piece (IMSLP.org; library) all the better. You can follow along in the full score as you listen
to the piece. Be sure to identify the pages in the full score from which the excerpt is taken so
you can pay particular attention when you get to that point in the recording.

3.) Listen again to the movement or section from which the excerpt is taken with the part that is
provided by PYOMI (see below). Make sure you note the tempo on the recording, as you will be
expected to play the excerpt an appropriate tempo.

4.)Work through the excerpt slowly, methodically, and always with the metronome. You need
to have a good understanding of pitch, rhythm, intonation, articulation, phrasing, and dynamic
levels.

5.) Always read the excerpt under tempo using the metronome. Start slowly and gradually
increase the tempo until you are playing the excerpt at the correct tempo.

6.) The PYOMI adjudication faculty will be listening for: precise rhythmic execution; your ability
to play in time and with steady tempo; good individual intonation; your understanding of the
excerpt; and a solid and accurate representation of your technical proficiency and ability.
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PYAO - Bassoon Audition Excerpt - 2026-27

Brahms - Academic Festival Overture
Rehearsal K to the downbeat of 14 measures after rehearsal K

Fagoft 1

Akademische Festouvertiire

Johannes. Brahms, Op. 80

. START| S f=>g . == 2 | = | -
quarter note = |38 Wﬂtﬁﬁ"#" ] e S A S o
P e . ———————
/g ¥
-
o D { » . o = P -
* * o - = » - - Y -
. X . ﬁ#ﬁ#ﬂi# #. . T e - . * . ’ - »
280 232 " a1 N S % : ma?'ﬂ“ KO R .ﬁ.l Y i
e l;'\b . & S ]f { 1 | S— T‘g'ih
= J o ="
= = hi be he =
. = R > ._ﬁﬁﬁ,- e g le o -o.o.. . . i
. v . § ¥ 2 L3 * > 1
285 w1 U N P — 1 o L ?.[““.‘ T
- re7® ) P ol B Freraloe
0 - L v .
fy he
1
E\c 1 4 -
2o =
*




PYAO - Bassoon Audition Excerpt - 2026-27

Copland - Appalachian Spring
5 measures before rehearsal 48 to the end of 5 measures after rehearsal 49

To Elizabeth Sprague Coolidge

APPALACHIAN SPRING

(Ballet for Martha) AARON LAND
BASSOON 1 Orchestral Suite (194(533(-)431)
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