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Philadelphia Youth Orchestra
79th Annual Festival Concert

Louis Scaglione ® Conductor

The Kimmel Center for the Performing Arts ® Verizon Hall

Sunday, June 2, 2019 e 3:00 p.m.

PROGRAM

Symphonic Prelude in E Major Daniel Zarb-Cousin

Concerto for Orchestra Béla Bartok
1. Introduzione.

Andante non troppo — Allegro vivace

II. " Presentando le coppie.
Allegro scherzando

II.  Elegia.
Andante non troppo

IV. Intermezzo interrotto.

Allegretto
V. Finale.
Presto
INTERMISSION
Symphony No. 5 in B-flat Major, Op. 100 Sergei Prokofiev

I.  Andante
II.  Allegro marcato
II.  Adagio

IV.  Allegro giocoso

Latecomers will not be seated until an appropriate time in the concert.
The use of photographic and recording equipment is strictly prohibited.
As a courtesy to the performers and fellow concert-goers,

please silence all cell phones prior to the performance.
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Louis Scaglione ® Music Director & Conductor

Louis Scaglione
Music Director and Conductor,
Philadelphia Youth Orchestra

Maestro Scaglione celebrates his 22nd
anniversary with the Philadelphia Youth
Orchestra organization this year. Under

his leadership, the organization has grown
to include six program divisions and more
than 600 students. Maestro Scaglione

is deeply committed to the greater
Philadelphia cultural and educational com-
munity, and has served on numerous
nonprofit boards and committees. He

has extensive experience as a nonprofit
executive, and also serves as Executive Vice
President and Chief Financial Officer of The
Philly Pops.

Scaglione’s tenure began in 1997, when
Joseph Primavera, who served as PYO's
Music Director for 51 years, appointed him
Conductor of the Philadelphia Young Artists
Orchestra. In 1999, Maestro Scaglione was

named Associate Conductor of the PYO
organization, becoming the organization’s
first Executive Director two years later: In
2003, Scaglione accepted the position of
President, and upon Maestro Primavera's
retirement two years later, he became the
organization’s fifth Music Director in addi-
tion to serving as President and CEO.

Maestro Scaglione has led the Philadelphia
Youth Orchestra on several international
concert tours, with destinations includ-
ing The 1998 World Youth Music Forum
in Moscow; the Czech Republic and Italy
(2000); China (2002); eastern and central
Europe (2004); and Brazil (2007), where
they performed to sold-out venues in Sao
Paulo and Rio de Janeiro. Scaglione has
also arranged musical collaborations for
the orchestras with many nationally and
internationally celebrated concert artists,
as well as many regional performing arts
institutions.

Maestro Scaglione served as Artistic
Director of the Choral Society of
Montgomery County in residence at
Montgomery County Community College
from 2002 to 2012. From 2006 through
2010, he was Resident Music Director and
Conductor for the Luzerne Music Center
(NY). He is a former member of the faculty
and administrative staff of Temple University
Music Preparatory Division. Because of

his work with the PYO program, Maestro
Scaglione was elected by his peers in

2006 to serve as Chairman of the Youth
Orchestra Division Board of the League of
American Orchestras, and served on the
League's Board of Directors. He currently
works with Philadelphia International Music
Festival, a summer music program in Bryn
Mawr, Pa.
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Louis Scaglione ® Music Director & Conductor

Additionally, Maestro Scaglione’s involve-
ment with the greater Philadelphia cultural
and social community has includes service
as a member of the Board of Directors

of The Philly Pops; The Union League of
Philadelphia; and executive committee of
Philadelphia Music Alliance for Youth. Past
appointments included serving as Treasurer
of Studio Incamminati; and Vice Chairman
of The Youth Work Foundation of The

Union League of Philadelphia; among others.

Maestro Scaglione graduated with hon-
ors from The University of lllinois with a
Bachelor of Science in Music Education
and holds a Master of Music degree
from Temple University. Philanthropy is
paramount to Maestro Scaglione, and he
teaches his students the importance of
““giving-back” to one’s community through
one’s talents.

Paone Design Associates
is honored to serve

Philadelphia Youth Orchestra Organization.

Congratulations Maestro Louis Scaglione
and PYO team on another successful season!

paone design associates

brand identity + digital media
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The Philly POPS salutes the
Philadelphia Youth Orchestra
and Maestro Louis Scaglione!

Daniel Zarb-Cousin ® Composer

Daniel Zarb-Cousin (b. 1999) is a classical
composer and musician living and attending
conservatory in San Francisco. He was born
in Southern California but spent most of
childhood in rural West Virginia, eventually
returning to "“So-Cal” to complete middle
and high schooling. As a young red-robed
choir boy in the secluded wood of pastoral
Arthur |. Boreman Elementary, Tyler County,
WYV, Zarb-Cousin was initiated into the
beloved Art to which he now devotes all
things.

By music, he seizes redemptive beauty and
utter refreshment of the human spirit. He is
a creator who respects standards of beauty
and musical virtue, these being his fore-
most muses. His orchestral works “Largo
for Orchestra” and “Fantasy for Orchestra”
have each been premiered by the Orlando
Philharmonic -- it was with these works
that Zarb-Cousin enjoyed two consecutive
victories in the widely acclaimed annual
contest, the National Young Composers
Challenge. Daniel Zarb-Cousin leads an
extremely focused musical lifestyle. He is

a steadfast devotee of composer Anton
Bruckner and champions his music with
fierce piety. He teaches piano and choir

at various schools in the Bay Area and is
the presiding Tenor Section Leader at St.
Luke’s Episcopal Church in San Francisco.
Zarb-Cousin’s aspirations are Symphonic,
and he intends to leave the canon with a
cycle of great symphonies. As to master his
craft, he is studying with Nadia Boulanger-
pupil David Conte at the San Francisco
Conservatory of Music, where he will attain
his Bachelor's Degree.

Counter Pont
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Daniel Zarb-Cousin
Born: California, USA, 1999

Symphonic Prelude in E Major

The Symphonic Prelude in E major is an
orchestral essay on thematic exposition,
epiphany, and ultimately redemptive apo-
theosis. The motives presented in the first
few phrases of the music are those with
which the entire argument driven. These
are, in order of importance: the motive of
two descending eighths, which seems to
posit some sort of yearning question, and
the motive of a broken arpeggio, which is
then the agent of action and triumph.

The form of the piece is a mono-thematic
sonata, the recapitulation coinciding with
the grand coda. In the exposition, the
theme s first stated by the cellos and
horns, followed by a striking counter-state-
ment from the violins. A transition over a
pedal, consisting of sequences of the main
theme from trumpets and clarinets, leads
to a statement of the main theme in the

dominant key, B major. A kind of climax

is reached, and then way is made for the
development, during which my themes are
treated to inversion (flipping upside-down),
diminution (making them shorter rhythmi-
cally), and augmentation (making them
longer rhythmically). A victorious triumph
is reached, announced by the cymbal crash
and a stentorian brass choir. The victory
seems to have come too soon, however,
as the music is leveled to humility with a
cynical texture of winds negating the prior
rapture. After a solemn preparation by
the brass, the coda begins with dignified
introspection: the main descending eighths
theme presented in the horns, with rus-
tling undulations in the strings. With each
phrase, the music reaches a heightened
level of epiphany, and with each cadence
the radiant light of redemption seem-

ing that much less far off. Full reprises of
paragraphs from the beginning of the piece
return with a newfound confidence, and
exultant jubilee is upon us! Whatever was
once uncertain is now absolute... simul-
taneous inversion and combination of all
themes ends the coda in a euphorically
assured resolution.

By Daniel Zarb-Cousin
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Béla Barto6k

Born: Nagyszentmiklés, Hungary,
25 March 188l

Died: New York City, New York,
26 September 1945

Concerto for Orchestra

Bartdk's Concerto for Orchestra is com-
posed for piccolo, three flutes, three oboes,
English horn, three clarinets, bass clarinet,
three bassoons, contra-bassoon, four horns,
three trumpets, three trombones, tuba,
timpani, side drum, bass drum, cymbals,
triangle, tam-tam, two harps, and divided
strings.

Duration: 36 minutes

Parallel Events of 1943

Height of World War Il in Europe and
the Pacific

[taly surrenders to Allies

Aaron Copland composes Fanfare for the
Common Man

Picasso paints First Steps

Leonard Bernstein first conducts
the New York Philharmonic as a last
minute substitute

Composer & pianist Rachmaninoff dies

Rodgers & Hammerstein's Oklahomal
premieres

While several composers have portrayed
their national heritage in their music,
Hungarian composer Béla Bartok is
remembered more than any other com-
poser for capturing the sounds of the folk
music of his homeland. His life's ambition
was “to contribute to the good of Hungary
and of the Hungarian nation.” Although he
made his living primarily as a pianist and
teacher, Bartdk is now recognized for his
compositions and his lifelong devotion to
collecting and publishing the folk songs of
his country.

Raised as a Roman Catholic, Bartdk
became an atheist, and then later a
Unitarian. He believed that the existence
of God could not be determined and it
was not necessary to know. The young
Bartdk demonstrated musical abilities at
an early age. He could distinguish different
dance rhythms before he learned to speak
in complete sentences, and by the age of
four, he was able to play some forty works
on the piano. After his father died when
Bartdk was seven, his family moved and

he focused on his musical studies more
formally. He gave his first public recital
when he was eleven where he also per-
formed his own first composition. By his
early twenties, Bartdk was studying with

a student of Franz Liszt and at the Royal
Academy of Music in Budapest.

Like so many other young composers,
Bartdk was strongly influenced by the
music of Richard Strauss. At first, Bartok’s
larger-scale works were in the style of
Brahms and Strauss; however, Bartdk
focused most of his career and life on
discovering the folk music of Eastern
Europe. Along with his classmate and
friend, Hungarian composer Zoltan Kodaly,
Bartdk traveled throughout the regions of
Hungary and Romania to collect, analyze,
and catalogue the native folk music. Using
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primitive recording equipment, Barték and
Kodaly produced two volumes for solo
piano containing 80 folk tunes.

Bartdk composed works that combined
folk music, asymmetrical dance rhythms,
and pungent harmonies. After his earlier
works, Bartdk became deeply influence

by the modernist techniques of the twen-
tieth century, such as the works of Igor
Stravinsky. Bartdk claimed that his music
was always tonal, although his works

rarely use the conventional chords or
scales of tonality. In addition to one opera
(Bluebeard’s Castle ), Bartdk composed
two ballets, many works for solo piano, six
superb string quartets, concertos for violin,
piano, and viola, several orchestra works,
including his Concerto for Orchestra — his
most popular work, and great masterpiece.

By 1940, Bartok reluctantly immigrated to
the United States because of the increasing
political unrest in Europe. While in the hos-
pital in 1943 suffering from symptoms that
would eventually be diagnosed as leukemia,
he was commissioned by the music direc-
tor of the Boston Symphony Orchestra,
Serge Koussevitzky, for a $1,000 to com-
pose a new symphonic work. The commis-
sion seemed to give some temporary relief
to Bartdk and he completed the Concerto
for Orchestra in three months. The pre-
miere performance on December |, 1944
was a triumph — rare for Bartok's music for
American audiences at the time.

Composed during the height of Fascism
in Europe on the eve of War World |l, the
Concerto for Orchestra was conceived
and composed as a personal expression
""of homesickness and hope for his coun-
try, and of peace and brotherhood for
the world,” Bartdk confided in a several
Hungarian friends. The final years of the
War “gave rise to a number of orchestral

works by various composers that were
conceived in a spirit of optimism and
undisguised warmth of heart, suggests
musicologist Richard Freed, “including
Copland's Appalachian Spring. A Bartdk
biographer further explained that the
Concerto for Orchestra “is the por-
trayal of Hungary's tragic fate...where the
national finally rises above the chaos of
destruction. Bartdk always believed that
even a people’s outward fate can change
for the better only through inner purification.”

Bartdk explained in the program notes
that “the general mood of the work rep-
resents — apart from the jesting second
movement — a gradual transition of the
first movement and the lugubrious death
song of the third movement, to the life-
assertion of the last movement.” As stated
in the title, the Concerto for Orchestra

is designed to treat individual instruments
and groups of instruments as soloists.
While a handful of other concerto for
orchestras existed at the time, Bartdk’s
Concerto for Orchestra has become the
paradigm of a work featuring the individual
sections, and today is considered one of
the most prolific works of the twentieth
century.

Opening with an ominous atmosphere in
the lower strings, Barték depicted the first
movement as “'sternness;” yet, once the
entire orchestra enters there are wonder
ful, prominent sections for brass and excit-
ing lyrical passages until the movement
triumphantly crashes to a close. The “stern-
ness” of the first movement is interrupted
by the second movement “Game of Pairs,"
whereby a string of duets by each of the
woodwinds and trumpets play different
folk-like melodies after a very dry side
drum introduction. Titled “Elegy,” Bartok
delighted in the third movement’s “night
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music,” which serves as the arch of the
entire work. Using two folk-like themes,
the heart-warming melodic passages of
the fourth movement, titled “Interrupted
Intermezzo,” are coupled with wonderfully
fun, almost-circus like interjections until the
movement quietly and simply just stops.
The finale is based largely on bagpipe
tunes Bartdk collected on his field trips

to Transylvania, and there are even hints
of Edvard Grieg's Norwegian Dances. In a
musical rollercoaster ride, the final move-
ment represents “the brotherhood of all
nations, in spite of wars and conflicts,”
explains Bartok. It is “a whirling paroxysm
of dance in which all the peoples of the
world join hands.” In a round dance, the
strings exert a wild perpetual motion,
while the brass rejoices proclaiming
Bartdk's “life-assertion” in a blazing ending.

After conducting the premiere per-
formance, Koussevitzky declared the
Concerto for Orchestra "“the best orches-
tra piece of the last 25 years.” Tragically,
just when American audiences began to
take an interest in Bartdk’'s music, his poor
health continued, and he died from the
leukemia in 1945 at the age 64. While his
body was initially interred in New York, in
1988 Bartdk's two sons had his remains
exhumed and transferred back to Budapest
for burial.

Sergei Prokofiev
Born: Sontsovka, Russia,

23 April 1881
Died: Moscow, Russia,
5 March 1953

Symphony No. 5 in B-flat major, Op. 100
Prokofiev's Fifth Symphony is scored for pic-
colo, two flutes, two oboes, English horn,
E-flat clarinet, two clarinets, bass clarinet,
two bassoons, contrabassoon, four horns,
three trumpets, three trombones, timpani,
snare drum, tambourine, triangle, cymbals,
bass drum, tam-tam, woodblock, harp,
piano, and divided strings.

Duration: 45 minutes

Parallel Events of 1944

Height of World War Il in Europe
and Pacific

Height of Holocaust

Franklin Roosevelt is elected for fourth
term as U.S. President

Tennessee Williams' play The Glass
Menagerie premieres

Leonard Bernstein's musical On the Town
and ballet Fancy Free premiere

Bartok’s Concerto for Orchestra premieres
First open heart surgery

Bandleader Glenn Miller dies in plane crash
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Prokofiev, the Soviet Union’s greatest artistic
hero, died on the same day Joseph Stalin died
— the Soviet Union’s most evil villain.

Without question, Sergei Prokofiev con-
tributed more works of music to the
standard symphonic repertoire than any
other single composer of the 20th century.
Moreover Prokofiev's musical voice cannot
be “pigeon-holed” into any one, two, or
even three types of styles. His music has
been categorized as post-romantic, anti-
romantic, nationalistic, neoclassical, eclectic,
cold, sarcastic, innocent, savage, lyrical, epic,
sarcastic, mischievous, and ironic.

Despite all of the many contradictions
within these descriptions, praises, and criti-
cisms, Prokofiev's composing style was all
of these things. For example, in his Ten
Pieces for Children and his well-loved Peter
and the Wolf, his music is innocent and
perhaps a bit sarcastic. The score to the
film Alexander Nevsky, opera War & Peace,
and The Russian Overture demonstrate
Prokofiev's nationalistic and epic imagina-
tion, while his Scythian Suite and Symphony
No. 2 reveal his brashness and savagery.
His greatest ballets, Romeo and Juliet and
Cinderella are warm and lyrical, and even
profoundly tragic (in terms of the former).

It was Prokofiev's love for all of the musi-
cal genres that enabled him to poignantly
compose operas, ballets, film scores,
concertos, sonatas, symphonies, children’s
music, songs, choruses, quartets, orchestral
suites, marches for military bands, and even
a composition for four bassoons! Prokofiev
was not a late developer. In fact, he was
fully matured as a composer by the age of
23. Originally home schooled by his well-
off parents, Prokofiev began piano lessons
with his mother before entering the St.
Petersburg Conservatory where he chal-
lenged teachers like Rimsky-Korsakov.

Prokofiev left his homeland as the Russian
Revolution broke out. For several years
he toured Japan, Europe, and the United
States before living a self-imposed exile
from Russia in France for seventeen years.
In 1934, Prokofiev returned home to the
Soviet Union where he was initially wel-
comed back like the prodigal son. After
World War I, Prokofiev's music fell victim
to the Stalinist attack on Western “for-
malist” styles and his music was officially
banned, though that was rarely enforced.
[t was the arrest and imprisonment of
Prokofiev's wife, and not the artistic rejec-
tion, that caused Prokofiev to compose
works that reflected a cold, anti-Stalin
sentiment.

During the summer of 1944 the Soviet
government moved its most prominent
artists to a retreat house in the country-
side to get them away from the noise of
World War |l. Located about |50 miles
from Moscow, Prokofiev joined several
other Russian artists, including composers
Khachaturian, Kabalevsky, and Shostakovich.
Despite the hardships during the War, the
years 1939-1945 was one of the most
productive periods for Prokofiev as a com-
poser. In addition to a string quartet, two
piano sonatas, and a flute sonata, Prokofiev
composed five film scores, his ballet
Cinderella, his enormous opera War and
Peace based on the Tolstoy novel, and his
Fifth Symphony. Even though he had com-
posed his most recent symphony nearly
fifteen years earlier; Prokofiev referred to
his Fifth Symphony as "‘crowning a great
period of my work!” While he indicated he
was collecting ideas for the Symphony No.
5 for years, Prokofiev composed the entire
score in a month and orchestrated it a
month later during the summer months
of 1944.
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“| conceived it as a symphony of the glory
of the human spirit, praising the free and
happy man — his strength, his generosity,
and the purity of his soul,” said Prokofiev.
"l did not choose this theme deliberately;
it just came into my head and insisted

on being expressed.” Even though Soviet
composers were expected make such sen-
timental statements for their own political
survival, Prokofiev does seem to suggest a
genuine admiration for the Russian people
in his Fifth Symphony.

The overall sense of the work is more “epic
than tragic,” suggests musicologist Harlow
Robinson. The Fifth Symphony is certainly
the largest in scale of Prokofiev's seven
symphonies, and in many ways it echoes
the traditions of the late Romantic period
of the 1800's. Composed in the conven-
tional four movements, Prokofiev writes
an immense, slower unconventional type
opening. Beginning with reflective winds
and brooding strings, the first movement
is nothing short of dramatic, powerful,
expansive, and intensely lyrical (and very
reminiscent of his score to his Romeo &
Juliet ballet).

While Prokofiev seems to favor slower
themes, the dance-like second movement

is complete with witty tunes from the clari-
net, oboe, and violins as the undercurrents
scamper to give a sense of dry sarcasm. A
slightly slower passage that has his elements
from Peter & The Wolf interjects until the
opening section resumes and concludes
with a sinister bang. Returning to a slower
tempo in the third movement, an aura of
veiled tragedy gives the section its only

real connection to the outside world and
the effects of World War Il. With a rocking,
unsettling theme, Prokofiev creates a haunt-
ingly nostalgic mood coupled with a funeral
march. The overall sense is equally somber
and beautiful. The final movement sets

the winds and strings in a quiet, reflective
dialogue until the return of the first move-

ment's opening theme appears in the cellos.

The movement quickly becomes action-
packed with optimism until an

athletic, whirlwind of music gallops to a
crashing close.

By the time the Fifth Symphony premiered
on |3 January 1945, the Soviet army was
getting close to defeating the Nazi army.
With the end of the War in sight, Prokofiev
decided to conduct the premiere perfor-
mance himself (he did not enjoy conduct-
ing) at the world renowned Great Hall of
the Moscow Conservatory. Despite the
seemingly personal confrontation between
Prokofiev and Stalin, the Fifth Symphony was
spared condemnation, and ironically was
awarded the Stalin Prize. Three weeks after
the premiere performance,

Prokofiev suffered a heart attack, fell down
a flight of stairs in his home, and was left
with a brain concussion. He never fully
recovered. While he continued to com-
pose, no new work ever received as much
acclaim or enthusiasm as his Fifth Symphony.

It was only after the passing of political
upheavals in the Soviet Union and after
the end of the Stalin "reign of terror” did
Prokofiev's music return to its central place
in the Russian repertoire and popular
appeal. For Prokofiev's genius of composi-
tion and great imagination had little use to
a government that did not see music as art
or even entertainment, rather as a means
of social control.

© Program Notes by Allan R. Scott
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Philadelphia Youth Orchestra Section Leaders

Back Row (Left to Right):

Christopher Dahlke, viola
Kaito Mimura,
concertmaster
Thomas Sarsfield, violin Il
Marquise Bradley, clarinet
Taylor Kang, flute
Kamil Karpiak, oboe
Daniel Horning, trumpet
Heidi Chu, percussion
Alexander Wallack,
double bass
Lily Suh, harp

Front Row (Left to Right):

Louis Stein, tuba

Evan Nygard, trombone

Jeremy Middleman, horn

Dotan Yarden, bassoon

Immanuel Mykyta-Chomsky,
piano

Sabine Jung, violoncello
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Philadelphia Youth Orchestra Graduating Seniors

Maestro Scaglione and
The Board of Trustees

of the Philadelphia Youth
Orchestra congratulate
our graduating seniors.
Best of luck in your future
endeavors!

PYO

Heidi Chu, Percussion
Georgetown University

Chris Dahlke,Viola

Maxwell Du, Piano
University of Pennsylvania

Andrea Eleazar, Violin
Drexel University

William Fredendall, Flute
Gregory Glatzer, Clarinet

Martin Juarez, Violin
Rowan University

Sabine Jung, Cello
Carnegie Mellon University

Taylor Kang, Flute
Kamil Karpiak, Oboe

Anthony Kim, Violin
New York University, Stern

Conner Kim, Bassoon
Princeton University

Daniel Y. Kim, Cello
University of Pennsylvania

Harry Kim, Viola
Jenna Kim, Violin
Maya Krouse, Bassoon

David Lang, Cello
University of Pennsylvania

Anthony Lee, Violin
University of Southern
California

Daniel Lee,Violin
Rutgers University

Marquise Lindsey-Bradley,
Clarinet

Raphael Lopez, Violin
University of Southern
California

Gustavo Menezes, Cello
Zeke Millrood, Percussion
Tulane University

Kaito Mimura, Violin
Emory University
Ananya Muthukrishnan,
Violin

University of Pennsylvania
Saakshi Navile, Violin
Evan Nygard*, Trombone
David Ortiz, Trumpet
Boston University
Gregory Padilla, Double
Bass

Sanya Qi,Viola

Vinayak Shankar, Violin
Bryan Towey, Violin
University of Munich
Malinda Voell, Flute

Alexander Wallack, Double
Bass

Adam Zhang, Violin
University of Pennsylvania

PYAO

Joel Bjordammen,
Trombone

The College of William
and Mary

Adam Brotnitsky, Viola
Temple University, Boyer
College of Music & Dance

Yerin Chang, Clarinet
Swarthmore College

Sharon Chen, Violin

Adriana DiFilippo, Flute
Rutgers University, Mason
Gross School of the Arts

Gwen Litwak, French Horn

Jason Sluder, Bassoon
Frost School of Music,
University of Miami

Ethan Spingarn, Trombone

Sarah Walsh, Oboe
Temple University, Boyer
College of Music & Dance

Evan White, Trombone
Oberlin College and
Conservatory

Audrey Zhang, Cello
University of California
Berkeley

PYMO

Sara Deczynski, Violin
United States Air Force
Academy

Kyle Lim, Violin
Sophia Radford, Flute

Kamalini Sengupta, Violin

Bravo Brass

Bryan Manzano,
French Horn

Abigail McElroy,
French Horn
Harvard College

Sophie McGrady, Trombone

Maura Olivero, Trumpet
Christina Rooks, Trombone

Julia Shenot, French Horn
Duke University

Jacob Springer, Trumpet

Evan Thalheimer, French
Horn

* Bravo Brass Member

Listing as of April 11, 2019
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Philadelphia Youth Orchestra Organization

Louis Scaglione
President and Music Director
Philadelphia Youth Orchestra

The Philadelphia Youth
Orchestra Organization

The Philadelphia Youth Orchestra is the
tri-state region’s premier youth orchestra
organization for gifted, young, classical
musicians, and one of the oldest and most
highly regarded youth orchestra organiza-
tions in the United States. For 79 years, the
Philadelphia Youth Orchestra organization
has been providing professional-caliber
musical experiences to young instrumental-
ists, while thrilling discriminating audiences
in the Greater Philadelphia region and
across the globe.

The organization has six programs:
Philadelphia Youth Orchestra (PYO),
Philadelphia Young Artists Orchestra
(PYAQ), Philadelphia Young Musicians
Orchestra (PYMO), Bravo Brass,
Philadelphia Region Youth String Music
(PRYSM), and Tune Up Philly, an El Sistema
inspired program.

Ranging in age from 6 to 21| years, the
musicians of the Philadelphia Youth
Orchestra organization are selected by
competitive audition and come from

a 70-plus-mile radius of Philadelphia
encompassing nearly 20 counties within
Pennsylvania, New Jersey, and Delaware.
Through advanced orchestra repertoire,
students are challenged to perform at pro-
fessional levels, to strive for advanced musi-
cianship, and to achieve superior technical,
musical, and personal application.

Former PYO musicians currently hold chairs
in most of the top 20 professional orches-
tras in the United States, with |2 PYO
alumni currently serving in The Philadelphia
Orchestra.

Extraordinary artistic leadership is a hall-
mark of the Philadelphia Youth Orchestra
organization. Adolph Sorian (1940-1941),
JWEF Leman (1941-1952), William R.
Smith (1952—1954), and Joseph Primavera
(1954-2005) served as Music Directors,
with Maestro Primavera having had the
extraordinary distinction of being the
longest-serving active conductor of any
orchestra in the world. Louis Scaglione,
appointed in 1997 by Maestro Primavera
and the PYO Board of Trustees, continues
the legacy of leadership currently serving as
the PYO organization’s President, CEO and
Music Director.
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Philadelphia Youth Orchestra Organization

Philadelphia Youth Orchestra

Philadelphia Youth Orchestra, having been
presented on tour in over twenty coun-
tries, is one of the most well-recognized
youth orchestra programs in the nation.

It provides the region’s most advanced
classical instrumental music students with
unparalleled training and performance
opportunities with world renowned solo-
ists under the direction of Maestro Louis
Scaglione, one of the leading youth orches-
tra conductors in the country. In addition
to the opportunity to showcase their tal-
ents through high-profile radio broadcasts
on WRTI FM and live performances in
Verizon Hall of The Kimmel Center for the
Performing Arts, members learn character-
building life skills and supplement their col-
legiate and conservatory applications, mak-
ing them strong candidates for acceptance
into the most prestigious universities and
conservatories around the world.

Philadelphia Young Artists Orchestra

Philadelphia Young Artists Orchestra chal-
lenges students through sophisticated
symphonic repertoire and musical discipline,
is under the director of Maestra Rosalind
Erwin. PYAO further provides the opportu-
nity to rehearse standard orchestral reper-
toire with a highly experienced professional
conductor; to work with master teachers

in sectional rehearsals; to participate in a
concerto competition; and to perform in
high-profile professional venues throughout
the greater Philadelphia region, including

The Kimmel Center for the Performing
Arts. Ms. Erwin, a graduate of the New
School of Music and Temple University,
studied conducting with Ricardo Muti,
Leonard Slatkin, and David Zinman. She was
previously Music Director of the Pottstown
Symphony and is currently Music Director
and Conductor of the Drexel University
Orchestra.

Philadelphia Young Musicians Orchestra

Philadelphia Young Musicians Orchestra, a
new and expanded educational offering of
the Philadelphia Youth Orchestra organiza-
tion, is a beginning to intermediate level full
symphonic orchestra that provides most
students with their first introduction to
large orchestral playing. Through a challeng-
ing repertoire including both arrangements
and original masterworks, students are
challenged to hone their talents for listen-
ing, blending, balancing, and making music
within the full orchestral context. PYMO
prepares its members for participation in
Philadelphia Young Artists Orchestra — and,
eventually, Philadelphia Youth Orchestra.
Maestro Kenneth Bean is the director and
conductor of PYMO, and is also Conductor
of the Junior String Philharmonic of the
Lehigh Valley and Symphony in CYouth
Orchestra, and Associate Director of the
Primavera Fund.
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Philadelphia Youth Orchestra Organization

Bravo Brass

Bravo Brass, the only year-round brass
ensemble in the Philadelphia area and one
of only three in the country and under the
direction of Paul Bryan, offers the highest
level of individual and ensemble training
opportunities for the most accomplished
young brass musicians in the area. In addi-
tion to the opportunity to showcase their
talents through multiple live performances
throughout the year, members have dis-
tinguished themselves and gained accep-
tance to some of the most competitive
and prestigious institutions for music and
higher learning around the globe. Maestro
Bryan serves as both the Dean of Faculty
and Students and a faculty member at the
Curtis Institute of Music. An accomplished
trombonist and teacher, he also holds posi-
tions as Music Director of Symphony in
C's Summer Symphony Camp and Head
Conductor of the Young Artist Summer
Program at Curtis.

Philadelphia Region Youth String Music

Philadelphia Region Youth String Music
offers unparalleled, personalized small
group instruction and educational sup-
port for beginning to intermediate string
students, under the direction of the highly
respected Philadelphia Orchestra cel-

list Gloria dePasquale. With performance
opportunities alongside the program’s
faculty, PRYSM also provides members with
peer mentors from the senior ensembles of
the PYO organization. Maestra dePasquale

joined The Philadelphia Orchestra’s cello
section in 1977 at the invitation of Eugene
Ormandy. She was cellist of the dePasquale
String Quartet and dePasquale Trio. She

is an advocate for music education and
chairs the Music Education Committee of
The Philadelphia Orchestra, and is senior
artistic and educational advisor to PYO. She
maintains a large private cello studio, and

is nationally recognized as an instructor of
cello performance.

Tune Up Philly

Tune Up Philly offers a differentiated musi-
cal curriculum that was created to meet
the specific needs of students living in
urban environments without immediate
access to the performing arts, with a focus
on effecting meaningful community change.
As the first Philadelphia-area El Sistema
program founded in 2010, Tune Up Philly
offers children in under-resourced
communities an opportunity to learn and
perform orchestral music and make a true
difference within their communities, both
through the use of music and through a
purposeful connection with others. An
award-winning educator, classical recording
artist, and nationally performed composer,
Paul Smith, Director of Tune Up Philly, holds
degrees from Mannes College of Music
and The Juilliard School. Along purpose-

ful mentorship from dedicated faculty, Mr.
Smith has helped hundreds of families and
leading cultural institutions use intensive
performing arts to engage communities and
foster success.

The PYO organization receives support from
the Pennsylvania Council on the Arts,

a commonwealth agency funded by the
Commonwealth of Pennsylvania, the National
Endowment for the Arts, the U.S. Department
of Education & The Philadelphia Cultural Fund.
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Master Class & Advanced Orchestra Training Program

Gloria dePasquale
Artistic Advisor

The purpose of the Master Class and
Advanced Orchestra Training Program is
to provide advanced training in orchestra
playing techniques, instrumental tech-
niques and musicianship to all members
of the Philadelphia Youth Orchestra and
Philadelphia Young Artists Orchestra. This
is accomplished through the engagement
of master teachers from The Philadelphia
Orchestra, who collectively serve as the
faculty, through the implementation of a
formalized schedule, and by setting the
highest levels of performance expectations.
Additional instruction is also provided

by members of the following profes-
sional orchestras: The Chamber Orchestra
of Philadelphia, Opera Philadelphia,
Pennsylvania Ballet, The Philly POPS, and
Harrisburg Symphony, as well as noted
freelance professional musicians from
throughout the region. The aim is to pro-
vide excellent orchestral training oppor-
tunities with internationally renowned
faculty in order to elevate PYO's status
as an exceptional training and performing
ensemble.

Violin

Paul Arnold
Michael Ludwig
Hirono Oka
William Polk
Marc Rovetti

Viola

Rachel Ku

Kerri Ryan

Cello

Gloria dePasquale

Bass
Nathaniel West

Woodwinds
Angela Anderson Smith
Jonathan Blumenfeld
Geoff Deemer

Paul Demers

Jon Gaarder
Elizabeth Masoudnia
Erica Peel

Michelle Rosen
Socrates Villegas
Patrick Williams

Brass

Blair Bollinger

Eric Carlson
Jeffrey Lang

Barry McCommon
Anthony Prisk
Shelley Showers
Matthew Vaughn

Percussion
Christopher DeViney
Anthony Orlando
Harp

Eunice Kim
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Philadelphia Youth Orchestra Ovation Award ¢ 2019

The Philadelphia Youth Orchestra Ovation
Award For Inspiration and Outstanding
Leadership in Music Education honors an
outstanding music teacher in the Delaware
Valley Region who, while imparting musical
knowledge, builds character, self-confidence
and capabilities that position students for
success in every aspect of their lives. The
OVATION AWARD highlights the sig-
nificance of music education and applauds
the positive impact of music teachers on
the greater community. It is sponsored by
Jacobs Music Company, J.W. Pepper and
WRTI-90.1 FM.

Nominators were asked to submit a brief
application and statement of no more than
250 words, answering the question: “How

Has Your Music Teacher Changed Your Life?"

The Top Ten Finalists and one Grand Prize
Winner have been selected by a Blue
Ribbon Panel, consisting of representatives
from regional universities, colleges, conser-
vatories, and institutions.

The Top Ten Finalists have been invited,
with their nominators, to attend the award
ceremony and PYO Annual Fesival Concert
on Sunday, June 2, 2019 at 3:00 p.m. in

The Kimmel Center for the Performing Arts.

The Grand Prize Winner will be announced
and presented with an award tribute, cash

prize, and other recognition from our spon-
sors. All finalists will each receive a recogni-
tion award from our sponsors. Additionally,
the Winning Nominator will be recognized.

2018 Finalists

Shelley Beard Santore — Lansdowne, PA
Gloria dePasquale — Penn Wynne, PA
Steven Holgate — Reading, PA

Eunice Kim — Avondale, PA

Margie Keefe — Philadelphia, PA

G. Scott Litzenberg — Kennet Square, PA
Anne Peterson — Wallingford, PA

Aaron Picht — Philadelphia,PA

Eduard Schmieder — Philadelphia, PA
Lee Snyder — Huntingdon Valley, PA

2018 Grand Prize Winner
Shelley Beard Santore — Lansdowne, PA

2018 Winning Nominators
Nicolette Sullivan-Cozza — Hockessin, DE
Julianna Castillo — Wilmington, DE

“Uffering iR finiesd pranis im every frrice nbege ™
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artists’ initiative classical music.
Who we are.

We are a collaborative of 10 leading Philadelphia Music Institutions who are committed to supporting
5th to 12th grade students from underrepresented communities in pursuing their dream of becoming
professional classical musicians.

&
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Our mission.

Fewer than 5% of musicians in professional American orchestras are African American or Lating, and the
numbers of South Asians, Pacific Islanders, American Indians, and Alaskan Matives are similarly low. Yet the
cities that support these orchestras are racially and ethnically diverse places. The PMAY Artists' Initiative aims
to change the face of classical music.

Individualized programs for every student.

Each student’s program of study is created based on her unique interests and talents with the help of

a mentor from our collaborative. PMAY Artists will receive financial aid to make lessons, music classes,
youth orchestra participation, and summer music camps affordable, Students will be able to attend free
college and career preparation workshops, and PMAY teachers and staff will work with each family to
make sure each musician has a strong plan to be accepted into a music conservatory, college or
university music school majoring in music.

Apply now!

To apply for the Artists’ Initiative, please complete the application on the website. We are seeking
students from 5th to 12th grade who are committed to practice, prioritize music above other after
school activities and envision careers in classical music. Students below 5th grade may be admitted on a
case-by-case basis.

Find uson

Faceboo

MWONGESMSMUSIC

k @PMAYArtists
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PMAY Artists’ Initiative

Congratulations to the Philadelphia
Youth Orchestra cohort of the PMAY
Artists’ Initiativel We are proud of your
accomplishments and appreciate your
dedication and artistic contributions

to our organization!

PYO

Myles Bell, violin

Peirce Ellis, viola

Gabriel Gaw, double bass
Christian Kercy, trombone
Maya Letherer, double bass
Marquise Lindsey-Bradley, clarinet
Gustavo Menezes, cello
Helena Munoz, violin

David Ortiz, trumpet
Gregory Padilla, double bass
Alexander Phipps, clarinet
Malinda Voell, flute

PYAO

Adam Brotnitsky, viola
Louis Dong, violin

Adam Douglas, violin
Vibha Janakiraman, violin
Krystal Michoma, violin
Semaj Murphy, violin
Peyton Turner, cello
Phoebe Vallapureddy, viola

PYMO

Caleb Becker, flute
Isabella Bioteau, double bass
Katia Campos, violin
Shalyn Faison, trombone
Sebastian Gonzalez, oboe
Kirsten Jonathan, violin
Aram Karpeh, double bass
Sophia Radford, flute
Cyrano Rosentrater, violin
Nayyirah Wood, viola
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Helen T. Carp Distinguished Service Award

The Distinguished Service Award honors
PYO musicians who demonstrate excep-
tional effort, reliability, assistance to others,
positive attitude, and devotion to the ideals
of the Philadelphia Youth Orchestra. The
award is announced at the Annual Festival
Concert. The DSA was renamed in 1999
to honor the memory of Helen T. Carp,
who served as a volunteer and member of
the Board with intelligence, optimism, and
a generous and welcoming spirit for more
than 30 years.

1960-61

1961-62
1962-63

1963-64
1964-65
1965-66
1966-67
1967-68

1968-69
1969-70
1970-71
1971-72
1972-73
1973-74
1974-75
1975-76

1976-77

1977-78

1978-79

1979-80

Robert E. Lee, horn
Robert Riccardi, double bass

Dorothy Lerner Richards, oboe

Bernard Berman, violin
James P. Mcllvaine, IV, horn

Richard Giangiulio, trumpet
May Nicholas, violin

John Kunkel, viola

David Gillis, violin

Wayne P Lauser, trumpet
Diane Bale, violin

Mary Laycock, cello
Geraldine Fink, flute
Allison Herz, clarinet

Anne Marie Gerlach, double bass
Paul Dowling, timpani

Jeff Zimmer, horn

Thomas Jackson, violin

Alan Abel, timpani
Sandra Packer, violin

Joseph Morrow, double bass
Jeffery Schnitzer, timpani

Joanne DiMaria, double bass
Leland Hauslein, clarinet

Joan Hudson, violin
Richard Vanstone, violin

Steven Belczyk, bassoon
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Helen T. Carp Distinguished Service Award

1980-81
1981-82
1982-83
1983-84

1984-85

1985-86
1986-87

1987-88
1988-89
1989-90
1990-9 1
1992-93
1993-94

1994-95
1995-96

1996-97
1997-98
1998-99
1999-00

Jacqueline Grasso, horn
Joseph Lanza, violin
Stephen Rhindress, tuba

Elizabeth Kaderabek, violin
Richard Rhindress, percussion

Edith Bradway, violin
Robert Rhindress, bass trombone

David Schast, oboe

Sarah Kaderabek, violin
Francesco Narducci, violin

Paul Hewitt, viola

Karyn Park, percussion
Robert Birman, percussion
Troy Peters, viola

Robert Wilkowski, percussion

Elizabeth A. Kell, flute
Rachel Lubov Segal, violin

Gabriel J. Kovach, horn

Mechelle Lee Chestnut, viola
Kim A. Kelter, oboe

Andrew Koehler, violin

Steven A.VanName, violin
Sabrina Goldberg, horn
Nathanael F. Primrose-Heaney, cello

2000-01
2001-02
2002-03
2003-04
2004-05
2005-06
2006-07
2007-08

2008-09

2009-10

2010-11

2011-12

2012-13

2013-14

2014-15

2015-16

2016-17

2017-18

Eleanor Miriam Kaye, viola
Sheridan Alexander Seyfried, violin
Larissa Mika Koehler, cello
Peter Schiller, trumpet

Eric J. Huber, percussion

Ben Odhner, violin

Harrison Schley, double bass
Patrick Bailey, percussion
Stephanie Hollander, horn
Charlotte Nicholas, violin
Ryan Jin Touhill, violin
Lucinda Olson, horn

James Warshaw, percussion
Alexandra Cantalupo, violin
Sarah Segner, violin
Matthew Angelo, flute
Benjamin Wulfman, horn
Colin Fadzen, flute

Chason Goldfinger, viola
Helen Gerhold, harp
Bartholomew Shields, violin
Anne Lin, cello

James McAloon, trumpet
Kyle Michie, viola

Olivia Steinmetz, double bass
Lily Mell, violin

Ehren Valmé, bass trombone
Erik Larson, trumpet
Hannah Perron, double bass
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Season Repertoire ¢ 20138-2019

Philadelphia Youth Orchestra

Bartdk Concerto for Orchestra
Bruch Scottish Fantasy
Prokofiev Symphony No. 5
R. Schumann Piano Concerto
Saint-Saéns Symphony No. 3 (“Organ Symphony")
Shostakovich Symphony No. |
R. Strauss Festive Prelude
Verdi Triumphal March & Ballet Music from Aida
Wagner Overture to The Flying Dutchman
Zarb-Cousin Symphonic Prelude in E Major
Philadelphia Young Artists Orchestra
Berlioz The Roman Carnival Overture
Chabrier Espafia
Elgar “Nimrod” from Enigma Variations
Haydn Symphony No. 83
Marquez Danzén No. 2
Mussorgsky Night on Bald Mountain
Rimsky Korsakov Capriccio espagnol
Shostakovich Symphony No. 5
Tchaikovsky "“Pas de deux from The Nutcracker Suite No. 2
Vaughn-Williams Selections from The Wasps (Aristophanic Suite)
Verdi Overture to [ vespri siciliani
Wieniawski Violin Concerto No. 2, Third Movement
Philadelphia Young Musicians Orchestra
Dvordk Slavonic Dance No. |, Op. 46
Haydn Symphony No. 104
W.A. Mozart Overture to The Abduction from the Seraglio

Moussorgsky / Simpson
Rossini

Schubert
Vaughn-Williams

Night on Bald Mountain
Overture to The Barber of Seville
Symphony No. 6

English Folk Song Suite
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Season Repertoire ¢ 20138-2019

Bravo Brass

Bull / Howart
Byrd / Allen
Byrd / Allen
Copland

Dvorédk / Allen
Gabrieli
Gershwin / Allen
Handel / King
Holst / Allen
Holst / Nowak

Miller / Parish / Holcombe

Traditional / DiLorenzo
Traditional / DiLorenzo
Traditional / Reyman
Traditional / Snedecor
Williams / Bollinger
Williams / Bollinger

Pavan

Callino Casturame

Mayden'’s Song

Ceremonial Fanfare

“Largo” from Symphony No. 9

Canzon Quarti Toni

An American in Paris

Three Pieces from Water Music
Christmas Day

Second Suite in F

Moonlight Serenade

Greensleeves

Hark! The Herald Angels Sing

God Rest Ye Merry Gentlemen

The Wexford Carol

"“Love Theme” from Star Wars Episode I
“Love Theme” from Star Wars Episode IV

PRYSM & PRYSM Young Artists

Albinoni

Anderson
Andressen / McCashin
Bernotas

Britten

Buckley

Foote

Dvodék / Sievig
Mendelssohn
Mozart / Caponegro
Spata

Tchaikovsky

Vivaldi

Adagio for Strings

Jazz Pizzicato

“Allegro” from Concerto in D Major
Sparks

Simple Symphony

Stargazer

Air & Gavotte

“Cavatina” from Romantische Stucke
String Symphony No. |

Symphony No. 40, First Movement
Pioneer

Elegy for String Orchestra

Concerto for Strings in C Major, RV 109
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Philadelphia Young Artists Orchestra ¢ 2013-2019

Rosalind Erwin
Director & Conductor

Patrick Bailey
Assistant Conductor

Violin I
Vibha Janakiraman,
Concertmaster
Henry Zheng
Louis Dong
Frank Wang
Semaj Murphy
Lauren Yoon
Virginia Yu
Janice Li
Krystal Michoma
Alan Hong
Sharon Chen
Sophia Solomyanskaya
Sophia Delong
Anna Chen
Lily Schwalb
Ocean Shen
Kirsten Ho
Sarah Gano
Elliot Hong

Violin 11

Lilly Liebel, Principal
Kevin Xu

Patrick Liang
Dhaval Sharma
Anthony Wang
Isabella Cho

Dori Olson

Kevin Zhou

Michael Patridge
Chloe Hyun
Brandon Hsu
Patricia Bachstein
Aviva Bock
Samarth Parameswar
Sean Li

Adam Douglas
Shreya Harikrishnan
Casey Hong

Viola

Justin Xu, Principal
Andrew Rosenberg
Adam Brotnitsky
Emma Maloney
Phoebe Vallapureddy
Alexander Diefes
Emily Demers

Violoncello
Joshua Cuozzo, Principal
Katie Baldwin

Alex Puerto

Zubin Park

Daniel Lee
Alexander Steketee
Alexander Kwak
Peyton Turner
Audrey Zhang

Sam DiVirgilio
Theo Sharp

Renee Chan

Noah Wu

Benjamin Kozloff
Jessica Wang

Mark Lancaster

Double Bass

Austin Gentry, Principal
Gregory Padilla #
Alexander Degoey #
Berk Soykan +

Ryan Pumo +

Flute

Adriana DiFilippo *
Audrey Yang
Samuel Lee

Sarah Zhu

Oboe

Marissa Harley
Nicole Guo *
Sarah Walsh

Clarinet
Yerin Chang *

Marquise Lindsey-Bradley #

Kieran van Sant +

Bassoon
Ezra Frank
Joseph Plavin
Jason Sluder *

French Horn
Guthrie Buehler *
Braydon Glass
Gwen Litwak
Michele Schwartz

Trumpet
Simone Donoho
Matias Ng *
Samuel Love

Trombone

Joel Bjordammen
Ethan Spingarn *
Ryan Smith

Evan White
Tuba

Louis Stein * #
Timpani

I[saac Deerwester +
Harp

Sofia Schwartz *
Zoe Godfrey +

Piano/Celeste
Brett Miller *

*  Section Leader
# PYO Member
+ Guest Musician



The Cali School Of Music trains the creative leaders of tomorrow in
performance, composition, education, and therapy. Our internationally
recognized faculty include members of the NY Philharmonic, Metropolitan
Opera and Shanghai Quartet. Students perform throughout the NY metro
area and beyond. You can achieve the career you imagine!

montclair.edu/music — musauditions@montclair.edu

Montclair State University, Montclair, NJ

Shenandoah Conservatory
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Engage Your Passion!

* Iconic guest artists.
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faculty.
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around the globe.
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Philadelphia Young Artists Orchestra
24th Annual Festival Concert

Rosalind Erwin e Conductor
Vibha Janakiraman e Jiolin

The Kimmel Center for the Performing Arts ® Perelman Theater

Sunday, May 12, 2019 e 3:00 p.m.

PROGRAM

Espana Emmanuel Chabrier

Violin Concerto No. 2 in D Minor, Op. 22
[. Allegro con fuoco — Allegro moderato

Henryk Wieniawski

Vibha Janakiraman e Jiolin
Winner, Fifth Annual PYAO Young Artists Solo Concerto Competition

INTERMISSION

Symphony No. 5 in D Minor, Op. 47 Dmitri Shostakovich
[.  Moderato — allegro non troppo

1. Allegretto

lI.  Largo

IV.  Allegro non troppo

Latecomers will not be seated until an appropriate time in the concert.
The use of photographic and recording equipment is strictly prohibited.
As a courtesy to the performers and fellow concert-goers,

please silence all cell phones prior to the performance.
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Rosalind Erwin e Director & Conductor, PYAO

A creative and highly accomplished con-
ductor, Rosalind Erwin is welcome on
podiums both in the USA and abroad.
Born in Great Falls, Montana, Rosalind
Erwin began her musical studies as a

child on the clarinet and piano, and

made her conducting debut at age |3.

She received her Bachelor's Degree in
Performance from the New School of
Music in Philadelphia where she received
an NEA Fellowship, and her Masters in
Performance from Esther Boyer College

of Music at Temple University where she
studied with Anthony Gigliotti, Principal
Clarinet of the Philadelphia Orchestra and
was appointed Resident Conductor of the
Composition Department. Rosalind Erwin
is an accomplished instrumental performer,
having appeared as clarinet soloist with the
Pittsburgh Symphony and having performed
with the Philadelphia Orchestra. She has
studied with and been mentored by some
of the great names in the conducting
world, including Loren Maazel, Riccardo
Muti, Leonard Slatkin, David Zinman, Joseph
Barone, Sidney Rothstein and William Smith.

Rosalind Erwin was the founder and cre-
ative force behind Musica 2000 — The
Symphony Orchestra, dedicated to commis-

sioning and performing works by emerging
American composers. As Conductor and
Music Director of the Pottstown Symphony
Orchestra, Erwin artistically elevated the
regional professional orchestra, expanded
educational outreach and brought con-
temporary music into the mainstream

of concert programming. Erwin and the
Orchestra’s concerts were regularly
rebroadcast on Philadelphia NPR station
WHYY's Symphony Space. During Erwin's
tenure the PSO was offered a rare
recording opportunity with American
independent label Newport Classics.

Guest conducting engagements have
included orchestras in Portugal, Croatia,
the Czech Republic and Bulgaria, as well

as throughout the USA. Rosalind Erwin

has guest conducted numerous All-State,
Regional and District Festival Orchestras
for Music Educator Associations in
Pennsylvania and New Jersey. Erwin is the
former Music Director and Conductor of
the Delaware County Youth Orchestra,
Luzerne Music Center Orchestras and
Settlement Music School Advanced Studies
Chamber Orchestra and Ensemble. Erwin
served as an Adjunct Professor of Music
and Conducting at The College of New
Jersey, and was invited to become a Staff
Conductor for the Philadelphia International
Music Festival where she also taught

a Masters of Music course.

In 2013 Erwin was hired by Drexel
University to build and conduct the Drexel
University Orchestra. In January of 2014,
Erwin was named Director and Conductor/
Artistic Staff of the Philadelphia Young
Artists Orchestra. Erwin recently accepted
an invitation to teach conducting at the
Bryn Mawr Conservatory of Music, where
she began her serious study of the art of
conducting with founding director,

Dr. Joseph Barone.
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Vibha Janakiraman e Solo Concerto Competition Winner

Vibha Janakiraman, age |3, started study-
ing violin at age 6 with Jessica Hoffman at
The Music School of Delaware. Since the
summer of 2016, she has been studying
with Lee Snyder at the Settlement Music
School. An 8th grader at the PA Leadership
Charter School (PALCS) University
Scholars Program, Vibha is currently the
concertmaster of the Philadelphia Young
Artists Orchestra (PYAQ). She played in

the Delaware Youth Symphony Orchestra
(2015-2017) and the Philadelphia Region
Youth String Music Young Artists (PRYSM-
YA) Orchestra (2014-2015), serving as
concertmaster in the latter: She also per-
formed as a soloist with the Wilmington
Community Orchestra as a winner of the
2017 Delaware Concerto Competition for
Young Musicians and was the winner of the
2018 Tri-county youth competition’s junior
strings division. She was a recipient of the
2018 Estella Hillersohn Frankel Scholarship
awarded by the Music School of Delaware.
Vibha is the violinist of the Gray Charitable
Trust Advanced Study Piano Trio coached
by Sandra Carlock at Settlement Music
School. She has also been a member of the
PMAY Arts Initiative since 2017, and will be
attending the 2019 Young Artist Summer
Program at the Curtis Institute of Music.

She has played in master classes taught by
many distinguished violinists, including Elmar
Oliveira and Hilary Hahn. Aside from play-
ing the violin,Vibha's interests include play-
ing Indian classical music (violin), learning
Sanskrit, Math, Composing, and Penguins.
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Emmanuel Chabrier
Born: Ambert, Puy-de-Dome,
I8 January 1841

Died: Paris, France,

I3 September 1894

Espafia

Chabrier’s Espafia is scored for piccolo,
two flutes, two oboes, English horn, two
clarinets, four bassoons, four horns, two
trumpets, two cornets, three trombones,
tuba, timpani, bass drum, cymbals, triangle,
tambourine, two harps, and divided strings.
Duration: 8 minutes

Parallel Events of 1883

Brooklyn Bridge opens

U.S. establishes the Civil Service
U.S. and Canada adopt time zones

“Buffalo Bill” Cody opens first Wild
West Show

First U.S. vaudeville theatre opens
Original Metropolitan Opera opens
Brahms' Third Symphony premieres
Degas paints Woman in a Tub

Ladies Home Journal is first published

Film director Victor Fleming, Italian dictator
Benito Mussolini, composer Anton Weber,
and designer Coco Chanel are born

Composer Richard Wagner, economist
John Maynard Keynes, and philosopher Karl
Marx die

Comeposers, especially during the mid-to-
late 1800s Romantic era, were attracted
to the exotic culture of Spain. Tchaikovsky
almost regularly uses a Spanish dance in
his ballets; Rossini's Barber of Seville; Verdi's
Don Carlo, Il trovatore, and Ernani; Donizetti's
The Elixir of Love; Wagner's Parsifal; Bizet's
Carmen — all are set in Spain. Additionally,
and even earlier, Mozart's Marriage of
Figaro and Don Giovanni, and Beethoven'’s
Fidelio take place in Spain. And none of
these listed are by Spanish composers, as
the sultry country of rich dances, food,
and allure have attracted composers,
painters, and writers of other countries
throughout history.

French composer Emmanuel Chabrier
was immediately seduced by Spain’s exotic
tapestry as well. Despite being a gifted
pianist as a child, Chabrier trained as a
lawyer and worked a mid-level job at the
Ministry of Interior in Paris. In his early
forties he attended a performance of a
Wagner opera, and like so many other
composers, was changed forever. Chabrier
resigned his full-time position and devoted
the rest of his life (only another |3 years)
to music. He had the support of his close
artist friends, which included some of

the soon-to-be acclaimed Impressionist
painters in all of history such as Edouard
Manet, as well as significant writers
Mallarmé and Verlaine.
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In 1882 Chabrier and his wife vacationed
in Spain, the trip proved to be life-altering.
Enchanted by the jotas, malaguenas, and
flamenco music he experienced, Chabrier
sketched different melodic figures he heard
and, in a fit of exuberance, composed a
fantasy for piano solo. When he performed
the work for the painter Renoir, Chabrier
broke several strings on the piano, and
realized the work required the colors and
power of an orchestra and renamed it Espafia.

Chabrier explained that the work focuses
on two Spanish dances — the sultry
malaguena and the lively jota, and he com-
posed a third melody (mainly heard by the
trombones). The result is a high spirited,
sultry, colorful eight-minute work that
brims with rhythmic excitement in nearly
every moment. Espafia was immediately
successful, and essentially was one of the
first Spanish-flavored works to capture the
hearts of audiences and inspired other
composers to do the same.

While Edouard Lalo had already com-
posed his Rapsodie Espangole nearly a
decade earlier, Chabrier’s Espafia influence
many other composers, including Debussy,
Richard Strauss, Stravinsky, Erik Satie, and
Ravel. Like Ravel, who referred to his Bolero
as “a piece for orchestra without music,”
Chabrier originally described Espafia as “a
piece in F and nothing more.” Given that
this progressive composer foreshadowed
so much in music and French modernism,
and wrote no symphonies, concertos, or
sacred music, and is basically remembered
for only two works ( Espafia and Joyeuse
marche), it can hardly be said that Espafa
is merely “a piece in F and nothing more.”
There is nothing “nothing” about it!

Henryk Wieniawski
Born: Lublin, Poland,
10 July 1835

Died: Moscow, Russia,
31 March 1880

Violin Concerto No. 2 in D minor, Op. 22

Wieniawski's Violin Concerto No, 2 is
scored for violin solo, two flutes, two
oboes, two clarinets, two bassoons, two
horns, two trumpets, three trombones, tim-
pani, and divided strings.

Duration: 22 minutes

Parallel Events Of 1862

Abraham Lincoln delivers
Emancipation Proclamation

Confederacy inaugurates Jefferson
Davis president

Robert E. Lee assumes command of
Confederate Army

Otto von Bismarck becomes
German chancellor

U.S. establishes first income tax and
Internal Revenue Service

U.S. first issues paper money and
establishes U.S. Mint

Victor Hugo publishes Les Misérables
Verdi's opera La Forza del Destino premieres

Novelist Edith Wharton and composer
Claude Debussy are born

President Lincoln’s son, Willie, author
Henry David Thoreau, and 8th U.S.
President Martin Van Buren die

Battle Hymn of the Republic is published

The bowling ball is invented
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“The greatest violinist of his time.” Legendary
pianist and founder of the Moscow
Conservatory Anton Rubinstein pro-
claimed this about one of the fathers

of the "“Russian school” of violin play-

ing. Ironically, Henry Wieniawski was not
Russian at all. Born into a cultured family
from Poland, Wieniawski showed promise
as a violinist early on and by age 8 he was
taken to the Paris Conservatory where
he graduated three years later. He quickly
embarked on a solo career throughout
Europe and Russia. By age 25 he was
named the private violinist to the Russian
czar and concertmaster of the Russian
court orchestra.

In addition to incredible technique,
Wieniawski was praised for his sultry, rich
tone — so much so, that his playing would
often bring audience members to tears. As
many virtuosos such as Liszt, Chopin, and
Paganini, Wieniawski composed works for
his own performances. He toured through-
out Germany with his Violin Concerto No.
I which brought him international acclaim.

By his late 20s, Wieniawski was appointed
to the faculty of the new St. Petersburg
Conservatory, perhaps one of the most
influential music schools in the world for
at least the next 50 years. In addition to
Wieniawski, Leopold Auer also served on
the faculty, and students such as Jascha
Heifetz went on to impact violin playing
throughout the world. The Russian style
that Wieniawski help create was described
as “classical purity without dryness, inten-
sity without sentimentality.”

While a popular hit during his lifetime,
Wieniawski's First Violin Concerto has been
fairly ignored since then. Composing a new
violin concerto was not an easy task, espe-
cially when writing it for one's own per-
formance. In order to capture audiences’
praise, virtuosos would often appeal to
shifting trends of the day, knowing full well
that the piece may be considered dated
and out of fashion not long afterwards.

To compose a work with lasting value
combined with the needed jaw-dropping
spectacle was a real balancing act. When
Wieniawski decide to compose a second
violin concerto he wanted to ensure that
the work contained plenty of flash-and-
awe and impeccable beauty, but with more
depth and structure to its drama.

Wieniawski composed his Violin Concerto
No. 2 while on the faculty of St. Petersburg
and, naturally, performed the premiere.
Unexpectedly and perhaps importantly,
most critics and musicians who attended
the premiere performance were more
excited about the work itself than

47

Philadelphia Young Artists Orchestra Program Notes

Wieniawski's playing! Set in the conven-
tional three movements yet without pause,
the Concerto comprises the rich, lush
melodies associated with Wieniawski's
violin playing and virtuosic passages, along
with wonderful orchestral sections. The
first movement contains a sense of lyri-
cal somberness and restlessness yet with
Wieniawski's hallmark razzle dazzle. The
second movement, Romance, contin-

ues without interruption that exudes a
simple, lilting, operatic melody. Labeled *r
la Zingara” (“'gypsy style™), the finale cap-
tures a Hungarian-inspired, frantic, feverish
rhapsody that dances its way to a show-
stopping close.

The Concerto is considered Wieniawski's
greatest work, as it raised his reputation as
a composer to on par with his reputation
as a violinist. Interestingly, Wieniawski dedi-
cated his Second Violin Concerto to a fellow
virtuoso — Spanish violinist Pablo Sarasate.
Little did Wieniawski know at the time he
composed the Concerto, that years later,
the two would be musical and commercial
rivals.

Dmitri Shostakovich
Born: St. Petersburg, Russia,
25 September 1906

Died: Moscow, Soviet Union,
9 August 1975

Symphony No. 5 in D minor, Op. 47

Shostakovich's Fifth Symphony is scored for
piccolo, two flutes, two oboes, two clari-
nets, E-flat clarinet, two bassoons, contra-
bassoon, four horns, three trumpets, three
trombones, tuba, timpani, snare drum,
triangle, cymbals, bass drum, glockenspiel,
xylophone, tam-tam, two harps, piano,
celeste, and divided strings.

Duration: 45 minutes

Parallel Events of 1937
King of England, George VI is crowned

George Gershwin dies at the young
age of 39

Composer Maurice Ravel dies

Carl Orff’s Carmina Burana premieres
Rodgers & Hart's Babes in Arms premieres
JRR Tolkien writes The Hobbit

San Francisco Bay's Golden Gate Bridge
and New York City’s Lincoln Tunnel open

Comedian Bill Cosby and Colin Powell
are born

First McDonald's opens
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About the Composer

Some composers are often identified by
their nationality or a national movement
than by their own music.Verdi was unique-
ly tied with Italian unity, Copland with the
American frontier; and Shostakovich with
the former Soviet Union.

Described as “the conscience of the Soviet
Union,” Dmitri Shostakovich has become
one of the most discussed figures in music
since the composer’s death, the collapse of
the Soviet Union, and the turn of the 2 st
century. Publicly Shostakovich was a mem-
ber of the Communist Party and, unlike his
Russian colleagues Prokofiev and Stravinsky
who lived abroad, Shostakovich emerged
because of, rather than in spite of, the
Soviet regime.

Shostakovich’s upbringing was rooted in
music as his parents were both amateur
musicians. After graduating from the St.
Petersburg Conservatory, Shostakovich felt
the need to choose between a career as a
pianist or composer. Although composing
did not come easily, he chose a career as a
composer and quickly gained international
attention with his First Symphony, which he
composed when he was eighteen years old.

Like any artist, Shostakovich’s curiosities led
him to seek other influences, especially the
works of Prokofiev and Stravinsky who had
become “Western-ized.” Shostakovich's dis-
covery of modernism and post-modernism

was quickly squashed by the Soviet govern-
ment. Everything in the Soviet Union was
viewed in political terms. Soviet musicolo-
gists proclaimed that the new Soviet Union
awaited “a composer whose melodies

will touch the hearts of all sections of the
populations and...will not only warm the
concert hall but the streets and fields as
well, because it will be music with roots
deep in Russian life..."”

As Shostakovich’s early musical efforts
became internationally recognized, the
Soviet Union was quick to capitalize on
Shostakovich's success (how ironicl) and
adopted Shostakovich as the country’s
“musical spokesperson.” His music would
provide propaganda for the Soviet govern-
ment and the communist way of life to an
international community.

The relationship between the Soviet gov-
ernment and Shostakovich was complex.
His music suffered two official denuncia-
tions and periodic bans of his work. At
one point, the Communist Party declared
Shostakovich's music offensive and harmful
to Soviet citizens as it contained “decadent
Western manners” and “formalist perver-
sions.” At the same time, he received a
number of accolades and state awards, and
served in the Supreme Soviet. Shostakovich
was reminded by the Stalin regime that

his duty was to compose for the Soviet
people and his works should provide
inspiration for the communist way of life.
Despite these controversies, Shostakovich
remained the most popular Soviet com-
poser of his generation.
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Shostakovich reacted, at least publicly, by
accepting the political ideology of the
Soviet government and composed several
works that, at least superficially, embraced
the communist regime. He proceeded to
speak out against Western music. Looking
back and seeing the dreadful alternatives,
he had no choice. While he composed
some private works such as his string
quartets and the tragic Tenth Symphony,
Shostakovich mainly produced "“accept-
able” compositions, including the patriotic
oratorio The Song of the Forests, the can-
tata The Sun Shines Over Our Land, and
Symphonies five, seven (titled Leningrad),
eleven (titled The Year 1905), and twelve
(titled The Year 1917).

After suffering from severe heart prob-
lems and from his life long bout with
tuberculosis, Shostakovich ultimately died

a painful death from lung cancer. His death
coincided with the anniversary of the first
performance of his Seventh Symphony and
with the eleventh birthday of his grandson
Dmitri, Maxim’s son.

About the Music

Shostakovich composed his Fifth Symphony
during the height of the Great Terror, the
period where Stalin had millions killed and
exiled. Creative artists treaded carefully. If
an artist was even permitted to perform,
write, paint, etc., the communist regime
required the art be “Soviet Realism,”
which was designed to instill the values
needed to bring about the Golden Age

of Communism. More aptly put, Soviet
Realism was whatever served the govern-
ment's propaganda needs at the time.
Artists were to avoid Formalism — mean-
inglessly defined by the Soviet leaders as
“putting to the forefront the outer side of
a question, the detachment of form from
content.” More poignantly, any art that
Stalin didn't like was banned and the artist
often exiled.

By 1935, Shostakovich was the Soviet's
most prominent composer; however,

after Stalin attended a performance of
Shostakovich’s opera Lady Macbeth,
Shostakovich was denounced in the com-
munist newspaper (prior to this, the pro-
duction was very successful). The unsigned
editorial said because Shostakovich's opera
was not easy to absorb, not optimistic,

and did not include national music, it was

a "‘cacophonous and pornographic insult
to the Soviet people” and “‘chaos instead
of music.” Understandably fearing for his
safety and his family, Shostakovich kept a
packed suitcase next to his bed in case the
authorities came for him in the night.
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Shostakovich decided not to release his
Fourth Symphony, and spent half of 1937
composing his Symphony No. 5. Referring
to the work as a “lengthy spiritual battle,
crowned by victory,” Shostakovich took a
risk writing his Fifth Symphony as it had
many moments that seemed tragic and
depressing. It was an immense success with
the Russian audiences, so much so that

the ovation lasted nearly forty minutes —
almost as long as the work itself. The com-
munist government gave it official sanction
when Shostakovich allowed the work to
be deemed as A Soviet Artist's Practical
Creative Reply to Just Criticism.” The official
Soviet understanding of the Fifth Symphony
was that the Fifth Symphony depicted the
progress of an intellectual from the tragic
isolation of individualism to triumphant
solidarity with the people. Perhaps in order
to gain political rehabilitation, Shostakovich
said that "“the theme of the Fifth Symphony
is the making of man. | saw man with all

his experiences at the center of the com-
position... In the finale the tragically tense
impulse of the earlier movements are
resolved in optimism and the joy of living.”

The world renowned cellist and conduc-
tor Mstislav Rostropovich said the Soviet
authorities perhaps would have executed
Shostakovich had they truly understood the
work and had the public ovation not been
so overwhelming. While the Fifth Symphony
satisfied the Soviet regime’s demand for
monumental triumph and classicism, the
work also left room for personal expres-
sion. It seems that Shostakovich did not
intend to compose a mindless triumphant
work in order to receive forgiveness. In
fact, the Fifth Symphony avoids any hint

of patriotic music, and focuses more on
melancholy and tragic sounds. The march
in the first movement is more of a parody
of marching; the second movement seems
to mock itself; and the third movement is
somber, nostalgic, and haunting (perhaps
the real heart and soul of the entire work),
rather than portraying the struggle of the
working class. In his memoirs published
after his death, Shostakovich gives further
insight to the work by explaining the man-
datory triumphant conclusion:

The rejoicing is forced, created under
threat. It's as if someone were beating
you with stick and saying, “Your business

is rejoicing, your business is rejoicing,” and
you rise, shaky, and go marching off, mut-
tering, "Our business is rejoicing, our busi-
ness is rejoicing”” What kind of apotheosis
is that? You have to be a complete oaf not
to hear that.

Like the finale to his Fifth Symphony,
Shostakovich gained an unprecedented
triumph. Three decades after Shostakovich's
death and twenty years after the fall of the
Soviet Union, the West has rediscovered
Shostakovich as a composer of immense
integrity and of fearless perseverance and
courage. Today we realize that he spoke
through a mask of conformism, giving

the Soviet authorities what they demand-
ed, yet maintaining a musical expression
that spoke to his audience — the people
who were suppressed by the communist
government.
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Philadelphia Young Artists Orchestra Section Leaders

(Left to Right):

Vibha Janakiraman,
concertmaster

Brett Miller, piano

Lily Liebel, violin Il

Justin Xu, viola

Joshua Cuozzo, violoncello

Guthrie Buehler, horn

Ethan Spingarn, trombone

Simone Donoho, trumpet

Adriana DiFilippo, flute

Sofia Schwartz, harp

Yerin Chang, clarinet

Jason Sluder, bassoon

Nicole Guo, oboe

Not Pictured:
Matias Ng, trumpet
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Philadelphia Young Musicians Orchestra ¢ 2018-2019

Kenneth Bean
Director & Conductor

Rachel Segal
Associate Director &
Conductor

Violin 1
Aditi Pothukuchi,
Concertmaster
Olivia Mayer
Derek Hou
Adele Sullivan
Sonya Savini
Sara Deczynski
Aishna Gaikwad
Katia Campos
Medha Raman
Charis Trusty
Kirsten Jonathan
Alisa Deczynski
Jasmine Gambhir
Julianna Vlassopoulos
Al Han

Violin 11

Kyle Lim, Principal
Cyrano Rosenstrater
Eliana Song
Kamalina Sengupta
Bole Ying

Grace Busser
Helen Zheng
Chris i

Suzie Ahn

Dylan Huffman
Avriel Trusty
Adrian Chui
Angela Zhu

Beier Nelson
Bryan Jang

Viola

Justine Sullivan, Principal
Isabel Portner

Julia Foley

Nayyirah Wood

Elias Mirsky

Gia Angelo +

Adam Brotnitsky #

Violoncello

Kwanchi Loo, Principal
Michael Tresvalles
Alexander Jiang
Rachel Lee

Peter Moon

Double Bass

Isabella Bioteau, Principal
Aram Karpeh

Gabriel Gaw +
Alexander Degoey +

Flute

Madelyn Bergin *
Caleb Becker
Reshma Bejjanki
Tsai Jung Lee
Sophia Radford
Sophia Zhang

Oboe

Sebastian Gonzales *
Edward Kong

Greta Schrag

Anna Devine +

Clarinet
Jeffrey Bedford
Kayla Flaherty
Sumi Jung *
Botong Li

Kyler Parker
Bassoon
Dotan Yarden +
Joseph Plavin #

Horn
Braydon Glass #
Gregory Greene

A

Trumpet

Nathanael Gaw
Kwangjun Jung *
Trombone

Shalyn Faison

Golan Levy *

Samuel Turley +
Percussion

Daniel Gunton-Taub *

*  Section Leader
~ PYO Alumni Musician
+ PYO Intern
# PYAO Intern
Winds, brass,
percussion rotate
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Philadelphia Young Musicians Orchestra
3rd Annual Festival Concert

Kenneth Bean e Conductor
Rachel Segal o Associate Conductor

Temple Performing Arts Center

Saturday, May 25, 2019 e 4:00 p.m.

PROGRAM

Overture to The Abduction from the Seraglio Wolfgang Amadeus Mozart

Night on Bald Mountain Modest Mussorgsky
Orchestrated by Nikolai Rimsky-Korsakov
Ldited by Carl Simpson

Rachel Segal * Conductor

Symphony No. 6 in C Major, D. 539 Franz Schubert
[.  Adagio, Allegro
IV.  Allegro moderato

Pomp and Circumstance, March No. 1 Edward Elgar

Latecomers will not be seated until an appropriate time in the concert.
The use of photographic and recording equipment is strictly prohibited.
As a courtesy to the performers and fellow concert-goers,

please silence all cell phones prior to the performance.
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Kenneth Bean e Director & Conductor, PYMO

Kenneth began seriously studying music as a
high school student when he attended the
Baltimore School for the Arts. He matricu-
lated to Oberlin Conservatory where he
earned a Bachelor of Music in Trumpet
Performance, following which he completed
a Master of Music Education from Jackson
State University.

As a trumpeter, Kenneth has enjoyed a
thriving freelance career, playing with such
ensembles as Mannheim Steamroller; Sphinx
Symphony Orchestra, Soulful Symphony
Orchestra, Black Pearl Chamber Orchestra
and Pennsylvania Sinfonia Orchestra. He
can be heard on recordings with Symphony
in C, the Monocacy Chamber Orchestra,
and hip-hop artist Thee Phantom & the
lllharmonic Orchestra.

Following a desire to pass on the gift of
music, Kenneth has worked with a number
of music education organizations, including
Play on, Philly! and Settlement Music School,
both of which serve Philadelphia youth.

He has also taught at summer festivals, such
as Kinhaven Music School and Luzerne
Music Center. He currently serves as
Associate Director of the Primavera Fund,
an initiative to fund music education for
youth in Philadelphia.

In recent years, Kenneth has been most
fortunate to engage his passion for con-
ducting. He held the position of Music
Director/Conductor of the Junior String
Philharmonic of the Lehigh Valley from
2011-2015. In 2016, he was appointed
Music Director/Conductor of the Young
People’s Philharmonic of the Lehigh Valley.
He also serves as the Conductor for the
Symphony in CYouth Orchestra. Kenneth
currently lives in West Philadelphia.
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Rachel Segal e Associate Director, PYMO

A native Philadelphian, Rachel has enjoyed
an exciting and varied career both at
home and abroad. As a performer, her
career highlights include more than a
decade as a member of the Colorado
Symphony Orchestra, and posts in Europe
with the Tampere Filharmonia in Finland
and as Concertmaster of the Orquestra
Sinfénica Portuguesa in Lisbon, Portugal.
She is Concertmaster of the Central City
Opera Orchestra and began her career
as Concertmaster of the South Bend
Symphony.

Rachel began her violin studies at age three
in the Suzuki Method. As a teen she partici-
pated in the Philadelphia Youth Orchestra,
Temple University's Center for Gifted Young
Musicians, the Settlement Music School, and
The New York String Orchestra Seminar.
She earned her Bachelor of Music degree
from The University of Michigan in the stu-
dio of Paul Kantor and her Master of Music
degree from The Yale School of Music in
the studio of Sidney Harth. Other teach-
ers include Jerome Wigler and Barbara
Govatos.

Rachel's commitment to education and
outreach have taken her into dozens of
public schools for performances and resi-
dencies, and she has held faculty positions
at Regis University and the Community
College of Aurora, as well as at the Luzerne
Music Center. She has worked extensively
as a chamber music and sectionals coach
for the Denver youth orchestras and as a
private teachen

In addition to traditional classical music,
Rachel is a champion of new music, and
has premiered many new works of solo,
chamber; and orchestral music. She was
also Concertmaster for the Central City
Opera’s premiere of Poet Li Bai, an opera
by Chinese composer Guo Wenjing. Rachel
has performed with some of the world’s
most famous popular artists, including Peter
Gabriel, Earth Wind and Fire, Tony Bennett,
Frank Sinatra, Jr, DeVotchKa, Amanda
Palmer, Otis Taylor, and Ben Folds. Rachel
was a lead violinist for the Orquesta Tipica
Natural Tango and performed frequently
with the Extasis Tango Quartet in Denver.

Rachel currently performs frequently with
the Philly Pops and The Orchestra of The
Pennsylvania Ballet, is a core member of
The Fairmount String Quartet, and is a
founding member of The Media Lunas, an
Argentine Tango band based in Media, PA.
Learn more at www.rachelsegal.info.

Philadelphia Young Musicians Orchestra Section Leaders

Back Row (Left to Right):

Aditi Pothukuchi,
concertmaster
Daniel Gunton-Taub,
percussion
Kyle Lim, violin Il
Kwanchi Loo, violoncello
Isabella Bioteau,
double bass
Justine Sullivan, viola
Golan Levy, trombone
Kwangjun Jung, trumpet
Madelyn Bergin, flute
Sumi Jung, clarinet
Sebastian Gonzales, oboe
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Bravo Brass e 2018-2019

Paul Bryan Horn Euphonium

Director & Conductor Claire Andreasen Samuel Turley
Bryan Manzano

Barry McCommon Abigail McElroy Taba

& Robert Skoniczin
Associate Conductors

Karen Schubert*
Julia Shenot
Evan Thalheimer

Brian Brown*
Kelly Henderson

Trumpet Samuel Minker
Genna Goins

Benjamin Hambro Trombone

Daniel Horning Tyler Jenkins-Wong

Dionna Jackson Christian Kercy *  Bravo Brass Faculty
William Johnson Sophie McGrady + Guest Musician
Richard Li Noah Nichilo

Samuel Love Evan Nygard

Colin McKenna Christina Rooks

Maura Oliviero

Lily Pollock Bass Trombone

Lucas Sachs
Robert Skoniczin*
Jacob Springer

Kevin Bergin
Barry McCommon*
Samuel Turley

SEWANEE

SUMMER
_yusec

'FESTIVAL

: . y;m'e V53 --'.y-;[y 74

Acclaimed Faculty
World Class Conductors

In-depth Study of Orchestral
and Chamber Music

Significant Scholarships
Stunning Location

Jacqueline Avent
Concerto Competition

The University
SEWANEE ‘ of the South
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Bravo Brass
16th Annual Festival Concert

Paul Bryan e Conductor
Barry McCommon and Robert Skoniczin ® Associate Conductors

Saint Mark’s Church e Philadelphia
Saturday, June 8, 2019 e 7:30 p.m.

Brand New Brass
PROGRAM
Fanfare for Flora Douglas Lowry

“Kyrie” from Missa Pro Defunctis Tomas Luis de Victoria
Arranged by Patrick Hoffman

A Very Barry Fantasy Jamie Wehr
Barry McCommon e bass trombone

City of Light Patrick offman

INTERMISSION

Jericho Clangor Darin Kelly
Airs and Atmospheres, Op. 367 Derek Bourgeois
I. Aura

1. Spirit
HI. Delight
IV.  Doldrums
V. Emotion

Bravos Patrick Hoffman
World Premiere Performance

Latecomers will not be seated until an appropriate time in the concert.
The use of photographic and recording equipment is strictly prohibited.
As a courtesy to the performers and fellow concert-goers,

please silence all cell phones prior to the performance.

6l

Paul Bryan ® Director & Conductor, Bravo Brass

Paul Bryan leads a distinguished career as
both performer and educator. A graduate
of the Curtis Institute of Music and Temple
University where he studied trombone
with Glenn Dodson and Eric Carlson

and conducting with David Hayes, Arthur
Chodoroff, and Lawrence Wagner. Paul cur-
rently serves as Director and Conductor
of Bravo Brass — the Philadelphia Youth
Orchestra brass ensemble, Music Director
of the Philadelphia Wind Symphony, Head
Conductor of the Young Artists Summer
Program at Curtis Summerfest, Music
Director of the Symphony in C Summer
Camp, and a faculty member at Temple
University and the Curtis Institute of Music.

Described by composer Eric Ewazen as
a “stunning” interpreter producing per-
formances with “riveting momentum and
heartfelt lyricism,” Paul has led concerts
with a variety of groups—from the wind
and brass ensembles of the Chamber
Orchestra of Philadelphia to Boyz Il Men.

Sought after for his ability to train gifted
instrumentalists, Paul pushes his groups to
take risks and to make music as opposed
to just playing it. Past positions have includ-
ed Conductor of the Drexel University
Orchestra, Conductor of the Philadelphia
All-City High School Concert Band, and
appearances with the ensembles of the
New York Summer Music Festival, Play On,
Philly!, and numerous honor groups in the
Delaware Valley.

A respected member of the Philadelphia
area's musical community, Paul serves

as Dean of the Curtis Institute of Music
where he directs the educational pro-
gramming and curricular life of one of the
world's foremost conservatories.
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Patrick Hoffman, DMA e

Composer

.

While earning his degree in Business
Administration from the University of
lllinois, Patrick spent most of his free time
immersed in music. Studying trumpet
with Ray Sasaki, joining symphonic, brass
and jazz bands, orchestras, brass quin-
tets, and spending far too much time in
the music library all worked together to
ensure his mediocrity as a Business major.
Less than a year into a lackluster career
as a Marketing Coordinator notable only
for the amount of practicing squeezed
into the lunch hour, he sought out the
counsel of the then principal trumpet of
the St. Louis Symphony, Susan Slaughter,

who prescribed graduate work at Indiana
University with Bernard Adelstein. Upon
completion of a Master of Music from 1U
he fervently hoped that the retirement

of Mr. Adelstein would not be considered
as collateral damage, but nevertheless
spent several months performing at a
Dutch-themed park in Japan called Huis
Ten Bosch. An opportunity to study with
former Canadian Brass member Fred Mills

at the University of Georgia in Athens was,

for Patrick, the realization of a dream, hav-
ing idolized him for many years. For some
reason, taking Fred's advice to perform

in Germany seemed much more attrac-
tive than finishing coursework, so Patrick
accepted a position with the Rekkenze
Brass Quintet of Hof Germany, where

he lived for three years. In addition to
performing as Assistant Principal Trumpet
with the Hof Symphony, Patrick toured
Europe and the U.S, and recorded the CD
“Puppet Dances” with Rekkenze.

Patrick completed the requirements for
the Doctor of Musical Arts while serving
as Instructor of Trumpet, Music Theory,
and Director of Brass Ensembles at Minot
State University in North Dakota. He is
currently in his |3th year at Delaware
State University in a similar capacity, and
maintains an active career as a performer,
arranger, and composer. He resides in
Camden, Delaware with his wife Sara,
children Gil, Clara, and Jens, and big fluffy
Great Pyrenees named Hedwig.
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Bravo Brass Faculty ¢ 2018-2019

Barry McCommon: Associate Conductor
Having begun his career while still enrolled
at The Curtis Institute of Music, Barry
McCommon'’s versatility has earned him
respect as a “crossover” artist, perform-
ing in venues ranging from Lincoln Center
to the House of Blues with anyone from
the Royal Ballet, to the Jaco Pastorius

Big Band, to R&B legend Aretha Franklin.
A member of the genre-bending Nu
Directions Chamber Brass, Mr. McCommon
is to some the tuxedo-clad classical bass
trombonist for The Chamber Orchestra
of Philadelphia—to others he's the jazz
musician they've seen backing the likes

of Herbie Hancock—in another realm,

he regularly can be seen on the r&b/funk
circuit of Philadelphia and Atlantic City
with luminaries such as Pattie Labelle. Mr.
McCommon is a Senior Lecturer at the
University of the Arts where he teaches
lessons and directs the UArts Trombone
Ensemble.

Robert Skoniczin: Associate Conductor
Robert Skoniczin performs in a variety

of settings, including classical, commercial,
jazz, and touring Broadway shows. Rob has
backed various star attractions and can be
heard on several recordings. In October
2015, Rob made his Carnegie Hall debut
performing with Tromba Mundi, where
three new works for trumpet ensemble
were unveiled. His principal teachers have
included Vince Penzarella of the New York
Philharmonic and Christopher Tranchitella
of the Kennedy Center Opera House
Orchestra. Rob teaches trumpet at the
Wells School of Music at West Chester
University of Pennsylvania. In 2017,

his trumpet ensemble at University of
Delaware took top prize in the inaugural
Ginger Turner Small Ensemble Division

at the International Women'’s Brass
Conference.

Karen Schubert: Horn

Karen Schubert is a graduate of The Curtis
Institute of Music. She is principal horn

of the Delaware Symphony Orchestra,
Atlantic Classical Orchestra (Florida), and
the Kennett Symphony of Chester County,
and is also a member of The Chamber
Orchestra of Philadelphia, the Opera
Philadelphia orchestra, and the Fairmount
Brass Quartet. She has performed as
soloist with The Chamber Orchestra of
Philadelphia, Delaware Symphony, and The
Kennett Symphony of Chester County.
Mrs. Schubert has been on the faculty

of Immaculata University and Widener
University. She is currently the adjunct
horn teacher at Cairn University and main-
tains a private horn studio.

Brian Brown: Tuba

Brian Brown earned his Bachelor and
Master degrees from the Juilliard School.
His major teachers include Paul Krzywicki,
Don Harry, Donald Harwood and Vincent
Penzarella. He is currently principal tuba
of The Philly Pops, Delaware Symphony
Orchestra and The Stamford (Conn.)
Symphony Orchestra. As an active free-
lance musician, Mr. Brown has performed
with The Philadelphia Orchestra, The
Pennsylvania Ballet, the Opera Company
of Philadelphia, and the North Carolina
Symphony among others. He is the tuba
player for NFL Films and a member of the
Westminster Brass. Mr. Brown is Adjunct
Professor of Tuba and Euphonium at the
College of New Jersey, Rowan University,
University of Delaware and lecturer at
Princeton University.
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PRYSM e 2018-2019

Gloria dePasquale Violin 11 Violoncello
Director & Conductor Lotus Shen, Ethan Niu,
Violin 1 Principal Principal
Angelique Payne, Avril Lee Sarla Ventriglia
Concertmaster Regan Lee Adina Olson
Alexandra Beekley Chloe Wang Elena Chang
Raymond Tai Ananda Leahy Grant Kane
Kai Freeman Varun Gaddam Jason Oh
Megan Chan Sydney Chen Maxwell Gould
Benjamin Roses Fiona Basta Brandon Rashid
Hannah Adams Emily Zhang . Lucas Moon
Thomas Uchiumi-Jones Brooks Brewington Apollo Murray
Jacqueline Chow Llavm Gately Daniel Loza
Shloka Bhattacharyya Oliver Wang Tlhayne Shgrp
Natalie Chen Viola L|§m Corrigan
Emile Xie Lela Miller, Eric Cheung
Justin Chow Principal Double Bass
Annika Stevenson Mona Redder Surya Penna,
Patience O'Reilly Chloe Zhou Principal
PRYSM Young Artists ® 2013-2019
Gloria dePasquale Viola
Director Seth Nelaturi, Tony Pan +
Andrea Weber Principal Angelina Philipps + »
Conductor Violoncello Victoria Smith +
Violin 1 Sydney Lancaster, galeb F$ed I )
Joanna Harris, 'D_”'”C"PU/ E:i\évezr;wa:i .
Concertmaster Jaml|e Oswald )
Liana Yau Emily Zheng Viola
Emmeline Chiang Kwanyun Loo Juliana Castillo +
Ashley Du Edward Cheung Heidi Chu +
Can Han PYO Organization Interns Anna Mann +
Violin 11 Violin Viploncello
Julie Zheng, Miles Bell + Allison Cho +
Principal Sharon Chen # Christina Lee +
Bill Zhu Jamie Dinella + « Nathan Mann +

Nathaniel White

Alan Hong #
Nicholas Hsieh #
Chloe Hyun # -
Saakshi Naville + «

+ PYO Member
# PYAO Member
e PRYSM Alumnus
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PRYSM
Philadelphia Region Youth String Music
12th Annual Festival Concert

PRYSM e Gloria dePasquale o Conductor
PRYSM Young Artists ® Andrea Weber ® Conductor

Centennial Hall e The Haverford School e Haverford
Saturday, May 11, 2019 e 3:00 p.m.

PROGRAM

W.A. Mozart

Arranged by John Caponegro

Symphony No. 40, First Movement

Antonin Dvorak
Arranged by Robert Sieving

*Cavatina” from Romantische Stucke,

Op. 75, No. 1

“Allegro” from Concerto in D Major Sigr. Anderssen

Arranged Robert McCashin
PRYSM Young Artists

Concerto for Strings in C Major, RV 109 Antonio Vivaldi

I.  Allegro molto

PRYSM & PRYSM Young Artists

Elegie in G Major for String Orchestra Pyotr Ilyich Tchaikovsky

Jazz Pizzicato Leroy Anderson
Simple Symphony for String Orchestra
1. Boisterous Bourée
II.  Playful Pizzicato
III.  Sentimental Saraband
IV.  Frolicsome Finale

Benjamin Britten

PRYSM

Latecomers will not be seated until an appropriate time in the concert.
The use of photographic and recording equipment is strictly prohibited.
As a courtesy to the performers and fellow concert-goers,

please silence all cell phones prior to the performance.
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Gloria dePasquale o Director & Conductor, PRYSM

Gloria dePasquale joined the ‘cello

section of The Philadelphia Orchestra in
1977 at the invitation of Eugene Ormandy.
She is a graduate of The New England
Conservatory of Music and graduated with
honors with both her BM and MM degrees
as a student of Stephen Geber.

Cellist of the dePasquale String Quartet for
more than two decades, the quartet was in
residence at Villanova University and pre-
sented a highly acclaimed chamber music
series performing with such artists as Yo-Yo
Ma, Emanuel Ax, Christoph Eschenbach,
Yefim Bronfman, Wolfgang Sawallisch, and
Andre Watts. Ms. dePasquale was also
cellist of the dePasquale trio, performing
alongside daughter, Francesca and her late
husband, William.

Mr. and Mrs. dePasquale were frequent
soloists with area community and youth
orchestras, performing both the Brahms
Double Concerto and Saint-Saéns’ La Muse
et le Poete. Their last public performance
together was in June of 2010 in Verizon
Hall at the Kimmel Center performing with
PYO. Mrs. dePasquale had also appeared as
soloist with the PYO in Verizon Hall, per-
forming Haydn's C Major Cello Concerto and
Haydn’s Sinfonia Concertante.

Ms. dePasquale is an advocate for music
education both at The Philadelphia
Orchestra where she serves on the musi-
cian education committee and at the PYO
organization where she is Artistic Advisor
to the organization. In addition to serv-
ing as director and conductor for PRYSM,
Ms. dePasquale designed and directs the
PYO College and Conservatory Audition
Preparation Program and directs the PYO
masterclass and sectional program.

Ms. DePasquale maintains a large private
studio and her graduating students are
regularly accepted to the nation’s finest
conservatories, colleges, and universities. Ms.
DePasquale teaches for the New York State
School of Orchestral Studies and is also on
the faculty of Luzerne (NY) Music Center,
Philadelphia International Music Festival, and
Carnegie Hall's NYO2.

Ms. dePasquale serves on the board of
The Philadelphia Orchestra and the board
of the League of American Orchestras.



Andrea Weber o Conductor, PRYSM Young Artists

Andrea Weber; cellist and string specialist,
is a graduate of the Eastman School of
Music and the Esther Boyer College of
Music and Dance at Temple University.
Andrea joined PRYSM as a cello coach in
2007, and now enjoys working with the
Young Artists division as its conductor. Ms.
Weber is also an original member of the
Tune Up Philly Teaching Artists faculty; she
currently coaches cellists as well as the
program’s string ensemble. In addition to
her various positions with the Philadelphia
Youth Orchestra, Andrea currently holds
such positions as Lower School String
Specialist at the Friends Select School and
Teaching Artist for the Musicopia String
Orchestra. Ms. Weber has a private cello
studio which focuses on the beginning and
intermediate levels.

As a cellist, Andrea performs with an

array of classical and folk musicians in

the region. From 2007 through 2012 she
worked as a section cellist for the Lancaster
Symphony and Symphony in C. She is a
founding member of the Elysium String
Quartet, which was formed in 2008 and
performs frequently in the Lehigh Valley
region. In addition to performing in classi-
cal ensembles, Andrea began working with
folk songwriters in 2008; her award-winning
recordings with such songwriters as Andrea
Nardello, Matt Duke, and Ross Bellenoit
have been aired on national radio. Her
work in this genre is featured in over 25
records.
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PRYSM Faculty  2018-2019

Robert dePasquale was a member of the
New York Philharmonic before joining The
Philadelphia Orchestra in 1964, where

he served as Associate Principal Second
Violin until his retirement in 1997. He
studied at the New School of Music with
Jascha Brodsky, and gave many recitals in
Philadelphia and Washington while he was
a member of the US Navy Band. He is now
currently Music Director of the Academy of
Community Music, which he co-founded in
1983 with his wife, Ellen Fisher. He is a very
sought after teacher and maintains a large
studio in the Philadelphia area.

Erin Ryan Barnes started playing violin
when she was two and cello at five. She
has studied with Orlando Cole, Allen Lieb,
Jeffery Solow and Vivian Barton Dozer. She
attended Temple University and is an active
studio musician. She has recorded with
many musicians including Amos Lee, Sharon
Little, Hamell on Trial, and Mia Johnson.
When not playing cello she is taking care of
her three children.

Risa Cullen, violist, teaches strings at two
elementary schools in Springfield Township
School District. Risa graduated from Temple
University in May 2016, and has her own
private teaching studio in the Philadelphia
Area.

Hannah Doucette, violin, earned a Master
of Music degree in string pedagogy from
Temple University and a Bachelor of
Music in violin performance from The
Hartt School. She is a former student of
William dePasquale. Hannah is the Violin/
Viola Instructor; Private Music Lesson
Coordinator, and Lower School Orchestra
Director at Germantown Academy. In addi-
tion, she is certified in books |-8 of the
Suzuki Method and works with various
Suzuki programs. Hannah has been on the
adjunct faculty at Moravian College, Temple
University, and Ursinus College and per-
formed in chamber groups and orchestras
throughout the East Coast and Peru.

Herold Klein was a member of The
Philadelphia Orchestra from 1971 until

his retirement in 201 |. He began study-
ing the violin at the age of four with pri-
vate teachers in Detroit, and was playing
with community orchestras, including the
South Oakland Symphony, by the time

he was nine. He has studied with Mischa
Mischakoff, Ivan Galamian, Josef Gingold
and Rafael Druian.Mr. Klein entered Wayne
State University in 1962, and while there
joined the Indianapolis Symphony and later
the Detroit Symphony Orchestra. Mr. Klein
has been a member of the United States
Army Band Strolling Strings, and since 1987
served as concertmaster of the Greater
Trenton Symphony Orchestra.
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PRYSM Faculty  2013-2019

Violist Hannah Rose Nicholas has been

a soloist at the Lucerne Festival Academy,
Kennedy Center, University of Texas, El
Paso, and the New World Symphony, where
she was praised for her “rich tonal sonor-
ity” (South Florida Classical Review). She

is also a singer-songwriter and improviser,
performing alongside jazz and world musi-
cians from Philadelphia, New York, Miami,
Montreal, and Lebanon. Her vocals and
viola can be heard on her debut original,
“Wanderers” (2018). Hannah has per-
formed with the San Francisco Symphony,
New World Symphony (Co-Principal),
Colorado Symphony, and Central City
Opera Orchestra (Principal). She is a substi-
tute violist with The Philadelphia Orchestra,
and was recently appointed Principal Viola
of the Pennsylvania Ballet. In 2017, Hannah
performed in the Barnes Ensemble in
Philadelphia (new music collective), where
she and violist Sam Kelder cofounded
Shizuka Duo. Shizuka performs established
viola duo repertoire and new works.
Upcoming events include concerts at Tufts
University and Berklee School of Music.
Hannah studied viola with Kim Kashkashian,
Paul Hersh, Jonathan Vinocour, and mem-
bers of The Philadelphia Orchestra. She
earned a Masters in Music from New
England Conservatory, a Bachelors of Arts
in Modern Middle Eastern Studies from the
University of Pennsylvania, and is an alum of
the Philadelphia Youth Orchestra.

Anthony Pirollo attended the Philadelphia
Musical Academy where he studied with
Claus Adam, George Harpham, and William
dePasquale. Mr. Pirollo has appeared as
solo cellist with the Houston Opera, solo
cellist in the United States and Europe for
the world premiere of Meredith Monks
opera Atlas, as well as principal cellist

for such artists as Luciano Pavarotti, Jose
Carreras, Placido Domingo, Frank Sinatra,
Tony Bennett, and Johnny Mathis. Mr.
Pirollo has composed for such groups as M.
Stewart Dance and The Society of Ancient
Instruments. Mr. Pirollo is assistant conduc-
tor of The Bel Canto Opera Company. He
currently sits as president of the Atlantic
City Musicians Union.

Angela Sulzer studied violin performance at
Temple University as a student of William
dePasquale. She has been a member of the
PRYSM violin faculty since 2007 and is cur-
rently a string instructor at the Agnes Irwin
School, and Teaching Artist for Maestro's
Friends after school music program. Angela
has spent many summers studying at
Eastern Music Festival in North Carolina,
Festival of the Youth Symphony Orchestra
of the Americas in Puerto Rico, and most
recently the National Orchestral Institute
in Maryland. She is currently a member of
Prometheus Chamber Orchestra.
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Philadelphia native Genevieve Tabby, first
picked up the cello after being inspired by
her twin sister's violin lessons at the age of
eight. Since then, she continues to perform
alongside her sister in performance and
events. She was a repeated performer on
NPR'’s “From the Top” series and televi-
sion show at Carnegie Hall, and a repeated
semifinalist in the Fischoff International
Chamber Music Competition. Ms. Tabby
completed her undergraduate degree at
the Cleveland Institute of Music, where
she studied with Stephen Geber and Dr.
Melissa Kraut and took part in the Cavani
String Quartet's prestigious Intensive
Quartet Seminar (IQS). She received her
Master's degree in cello performance from
Northwestern University's Bienen School
of Music, where she studied with Hans
Jorgen Jensen. She won the Northwestern-
Civic Fellowship and participated as a
member of the Civic Orchestra of Chicago
from September 2014 through June 2016.
Summer festivals Ms. Tabby has participated
in include Tanglewood Music Festival, Aspen
Music Festival and School, Music Academy
of the West, Meadowmount School of
Music, and Bowdoin Music Festival. She
recently won a fellowship with the New
York Philharmonic, where she was contract-
ed a week of concerts with the orchestra,
as well as having private lessons, meetings,
and mock auditions with the Philharmonic
musicians. Her ambitions and dreams are to
broaden her musical spectrum to different
genres and to spread the joy of music to
communities all over the world.

Violinist Sabrina Tabby, from Philadelphia,
developed a fondness for chamber music at
a very young age, playing regularly with her
twin sister, a cellist. In high school, she and
her sister were featured on National Public
Radio’s From the Top radio series and
television show at Carnegie Hall. At Bard
College Conservatory of Music, Sabrina
performed across four continents, as con-
certmaster of the Conservatory Orchestra,
in chamber music, as well as in various
baroque and new music ensembles. As win-
ner of the 2013 Concerto Competition,
she performed as a soloist with the orches-
tra. In addition to her degree in perfor-
mance, Sabrina also received a Bachelor’s
degree in French Studies. She continued

to be recognized for her fine playing as a
soloist and chamber musician throughout
her Master’s Degree from Northwestern. A
founding member of the NYC-based new
music ensemble, Contemporaneous, she is
prominently featured on Innova Recordings
album Stream of Stars: Music of Dylan
Mattingly, and premiered David Bloom's
concerto written for her with the American
Symphony Orchestra. Sabrina continues to
perform and tour with her twin sister, most
recently on Holland America Line’s Lincoln
Center Stage, in a classically-trained, cross-
over string quartet called ATLYS.

James Wilson is a freelance violinist. A
graduate of the Royal Academy of Music,
he received his master's degree under Clio
Gould and his bachelor’s degree at Temple
University studying with William dePasquale.
James is an alumnus of the PYO organiza-
tion. He serves as PRYSM Operations
Manager and member of the violin faculty.
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Tune Up Philly
9th Annual Festival Concert

Paul Smith e Director & Conductor
Temple Performing Arts Center ® Philadelphia
Saturday, May 25, 2019 e 1:00 p.m.

PROGRAM

The Program will be announced from the stage
and will include performances by the following ensembles

Tune Up Philly Instrumental Studios
Tune Up Philly String Orchestra
Tune Up Philly Wind Ensemble

Tune Up Philly Orchestra

Latecomers will not be seated until an appropriate time in the concert.
The use of photographic and recording equipment is strictly prohibited.
As a courtesy to the performers and fellow concert-goers,

please silence all cell phones prior to the performance.
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Tune Up Philly e 2018-2019

Paul Smith
Director

Violin

Victora Alamo-Rosas 8
Laila Alexander 2
Logan Amaya 8

Zori Amaya 8

Alasia Anthony 4
Samuel Barone 8

Sofia Barone 8

Luke Becker 6

Maggie Becker 6
Benjamin Bergman-Miller 8
Korren Brennan 3
Nakyah Briggs 2
Randy Brown 3
Shaniya Camel-Franks 2
Raheem Coles 3
Shyanne Damon 6
Boe Davis 4

Anna Duffy 8

Nicholas Dupriest 2
Ayomide Ehinmode 4
Olaseun Ehinmode 4
Nyisha Fanning 2
Taliah Fowler 2

Aad’sia Freeman 6
Natalie Freeman 6
Jihaan Gaines-Henderson 3
Charles Gaskins 2
Paulina Glotto 4
Arthur Henderson 6
Cameryn Henry 6
Isaiah Hoke 8

Eman Horan 4
Mercedez Ingram 3
Christian Jackson 2
Rasheed Johnson 4
Gabrielle Jubilee 4
Ailani Lasley 8
Anaiyah Lozada 6
Salina Ly 4

I'Shan McFarguhar 6
Rosabella Miller 4
Noahdiah Milord 4
Jeanessa Moss 6
Lucia Oh 6

Laila Page 3

Hailey Perez 3
Yamir Sanders 3
Allure Stephens 2
Kia'Faith Thomas 2
Kayla Tomlin 3
Eloisa Tovar 8
Farrah Trappier 2
Laila Trappier 2
Tyler Trieu 4

Ariel Trusty 8
Charis Trusty 8
Aaliyah Vann 3
Ky'sir Walker 3
Kayanie Watkins 2
Saniyah Watson 6
Jordan Willis 4
Faith Wilson 4
Amber Yarsiah 4

Viola

Raquelle Alamo-Rosas 8
Jacob Feldman 8
Frances Gavin 8

Naje Smith 3

Zachary Twyman 8

Violoncello
Addison Avant 6
Samuel Becker 6
Keileigh Belt 6
Jaylnn Chalmers 6
Anna Duffy 8
Devine Epps 8
Evelyn Feldman 8
Alliyah Hoke 8
Jayla Jones 8
Aviyanna Justino 6
Saniyah McDaniel-Pitt 8
Jazmyn Pope 8
Soldier Williams 6

Flute

Athena Bradley 8
Chloe Campbell 5
Kayla Devlin 5
Jada Farmer 5
Kayla Frank 5
Arina Im 5

Alana Jean 8
Tayvon Jones 5
Eisa Kelly 8

Zarah Lattimore 8
Payton Marell 5
Cayden Marshell 5
Jason McKenzie 5
Tyler Renwrick 5
Christian Robinson 5
Quinn Robinson 5
Fatimah Sylla 8
Faith Theodore 5
Brendan White 8
William Williams 5
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Clarinet

Ky-Amor Adams 7
Tanay Bond 7

Torrian Bond 7

Elijah Bryant 3

Logan Carter 7

Nya Del Lior 7

Kayla Dennis 3

Audra Dunn 7

Samir EJ Watson 3
Sieara Ellis 7

Shanjae Fergerson 3
Joaquin Gaines-Henderson 3
Makai Garnett 3
Charlotte Gavin 8
Jha'lia Graham 7

Riley Hardee 3
William Houston 7
Bree Jackson 7

Jasir Jackson-Hayes 3
Aaron Jean 8

Blake Jenkins 7

Saani Johnson 3
Yuhmia Johnson 7
Dior Jones 7

Jaylen Jones 3

Sole Kellam 7

London Marshall 3
Emmanuel Parsons 7
Kocheyion Sanders 3
Peter Sinagra 7

Sifin Sintayehu 7
Bryce Spraggins 7
Ambria Stallworth 8
Arianna Stallworth 8
Lanae Winfrey-Patterson 3
Saheid Winfrey-Patterson 3
Victor Witherspoon 7
Madison Woodson 7

Trumpet

Max Austin 3

Tyra Baker 8
Cynthia Carter 3
Jana Covin-Jones 3
Kyzhaira Dejesus |
Althea Harris 3
Akera Johns 3

Zion Jones 9

Salim Kelly 8

Isis Lattimore 8
Suavai Lattimore 8
Anthony Mclean 3
Yamilee Melendez |
Mecca Murrell 9
Caleb Olshekski 8
Jennifer Orteus |
Halim Page 3
Giovanni Pamphile |
Khaliq Poles, Jr. 9
Levi Pope 8

Justin Ruiz Alicea |
Imani Sanchez Calloway |
Shakim Sligh 3

Juan Tovar 8
Elizabeth Valez |
Giselle Valez |
Dominic Vincent 3
Josiah White 8

Trombone

Ashley Anastasi |
Heaven Bethea |
Aracelis Morales |
Angely Ramon-Molina |
Isaiah Reize 9

Jason Watson 9

| Mariana Bracetti
Academy Charter School

2 People for People
Charter School

3 Saint James School

4 Saint Barnabas Catholic
School, An Independence
Mission School

5 Saint Helena Incarnation
School, An Independence
Mission School

6 The City School
at Fairmount

7 The City School
at Spruce Hill

8 The Salvation Army
Ray and Joan Kroc Center

9 The City School at Poplar



Paul Smith e Director & Conductor, Tune Up Philly

Mr. Smith is an active composer; performer
and educator. As a performer, Mr. Smith has
premiered dozens of works to include the
premiere of Robert Cuckson’s Concerto
for Guitar with the Mannes Orchestra
under David Hayes and the premiere
recording on the Vienna Modern Masters
label of David Loeb’s Asian Fantasias for
solo guitar. He received his Bachelors of
Music from the Mannes College of Music
studying under Frederic Hand where

he was awarded the Associated Music
Teacher's award. Mr. Smith received a
Masters Degree from The Juilliard School
where he studied under Sharon Isbin and
was a recipient of the McCabe Fellowship
award, specializing in creating performance
based educational outreach programs.

He has performed with The New Juilliard
Ensemble, ICE, and has received intensive
baroque performance coaching from Lionel
Party. Mr. Smith's compositions have been
featured in venues ranging from Alice Tully
Hall, to Seoul, Korea, and receives regular
commissions for new works. His voice and
guitar ensemble, The Spoon River Duo,
specializes in works for the classical guitar
and voice medium and has also premiered
numerous commissions. Mr. Smith has
developed after school enrichment pro-
grams at The School at Columbia University
and instrumental instruction at Settlement
Music Schools in Philadelphia.

77

Tune Up Philly Faculty ¢ 2018-2019

Ashley Vines
Site Supervisor & Faculty

Ashley Vines is a violist and active teach-
ing artist born and raised in Philadelphia.
She began her music studies as a student

in the School District of Philadelphia and

is a Philadelphia Youth Orchestra alumna.
Currently, Ashley is a violin and viola teach-
ing artist with Musicopia, Tune Up Philly,
and ensemble director through Temple
University's Community Music Scholars
Program. She also works for the PYO

as the Administrative and Development
Assistant and is PYO's PMAY Student
Advocate. Ashley completed her degree

in Music Performance from Temple
University's Boyer College as a viola student
of Renard Edwards. Ashley was a recipient
of the 2016-2017 IRIS Artist Fellowship,
where she performed in a chamber ensem-
ble with a focus on community outreach,
and taught as a community engagement
fellow through Memphis Music Initiative at
Caldwell-Guthrie Elementary School. As

a freelance musician, she has performed
with groups such as Bay Atlantic Symphony,
Symphony in C, Riverside Sinfonia, Eboni
Strings, IRIS Orchestra and more. Ashley
has also played in masterclasses with artists
such as the Nokuthula Ngwenyama, and
members of the Emerson, Ceruti and Aizuri
String Quartets.

James Boyle is a freelance trumpet

player and teacher located in Philadelphia,
PA. James has been an active performer and
teacher in the area since graduating from
University of the Arts in 2016, where

he studied under Matthew Gallagher.

He completed a Masters degree in 2018
while studying with David Bilger, principal
trumpet of The Philadelphia Orchestra.
His career has brought him to many cities
along the east coast performing a variety
of classical, commercial, and theater work.
This is James' first year working with

Tune Up Philly.

Marco Circelli was born, raised and
educated in Milan, Italy. He holds a

Master Degree of Music in Saxophone at
Conservatorio di Musica Giuseppe Verdi
Milano and a Masters Degree of Economics,
with major in Management of Commercial
Enterprises, from the Bocconi University,
Milan. He has performed for contemporary
music groups, big bands, folk groups, clas-
sical ensembles and also has an extensive
knowledge in harmony and music history.
He plays saxophone, clarinet and accordion;
prior to joining Tune Up Philly, he was a
Music Education teacher for both elementa-
ry and middle schools in Italy and Teaching
Artist at Play on Philly. Marco is also
Executive Director of Filitalia International
and Adjunct Instructor of ltalian at Temple
University Center City. In keeping with his
focus on education, in 2013 Marco was
elected as president of the Scuola Marco
Polo,, a non-profit school created to help
[talian parents in the Greater Philadelphia
Area to pass on the ltalian culture and
language to their children.
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Joseph Dvorak holds a M.M. in clarinet
performance from University of Wisconsin-
Milwaukee, where he was a student of
Grammy-award winning clarinetist, Todd
Levy, and a B.M. in clarinet performance
from Temple University. At Temple, where
he was awarded a full-scholarship, Joseph
studied primarily with Paul Demers (bass
clarinet, The Philadelphia Orchestra) and
Lawrence Wagner. At UWM, Joseph was
awarded full tuition-remission and a stipend
and was featured in a performance of the
Nielsen Clarinet Concerto as a concerto
competition winner with the UWM orches-
tra. Joseph currently teaches clarinet with
Tune Up Philly, as well as at S&S Music
School in Ambler, PA and freelances as a
performer in the Philadelphia area.

David Fishkin is a graduate of Oberlin
College and performs regularly with the
West Philadelphia Orchestra. As a music
educator, he is also a faculty member of
the Philadelphia Clef Club of Jazz and
Performing Arts, and the youth program of
Symphony In C. David also maintains a pri-

vate teaching studio focusing on saxophone,

flute, and clarinet.

Dorothy Mackey, a Long Island native,
began her violin studies at age four through
the Suzuki method. She continued her stud-
ies with Juilliard graduate Nina Chmelev
through high school, participating in both
All County and All State music festivals.
She received her Bachelor's degree in
Music Performance from University of
Dayton, in Ohio, where she studied both
violin and viola. Dorothy continued her
postgraduate studies at Temple University,
where she studied with Meichen Barnes of
the Philadelphia Chamber Orchestra.

She completed her Master’s Degree in
String Pedagogy this past spring, and now
enjoys teaching and freelancing in the
Philadelphia area.

Chelsea Meynig believes that music, as an
art form, is at its base communication. Hans
Christian Andersen said: Where words

fail music speaks This is one of Chelsea’s
core values in teaching as well as playing
music. She began playing music at the age
of 10 years old in Charlottesville Virginia.
After playing in the local upper elementary
school band for two years Chelsea began
lessons with Margaret Newcomb, who she
studied with through High school. Mrs.
Newcomb's deep devotion to music and
caring but firm disposition truly inspired
Chelsea to pursue music as a career. In col-
lege, Chelsea studied with Dr. Frances Lapp
Averitt who really focused on tuning and
making the music conversational. Afterward
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Chelsea studied with Mr. Jonathan Snowden
who taught the magic in the meaning of
music. At the start of her master's degree
Chelsea (under the expert tutelage of
Mr. David Cramer) began to teach more
seriously as part of her assistantship with
Temple University, where she became
faculty for Temple’'s community music
scholar’s program. Chelsea also began
teaching at different institutions around
Philadelphia and through this learned that
teaching music teaches so much more
than just music. Music becomes the gate-
way between daily life and the magic in
the world. Music embraces the humanity
and majesty that is inherently in all of us.
It is Chelsea’s great joy to share what she
knows about this with her students.

Julia Morelli teaches cello at Tune Up
Philly, the Haverford School and main-
tains a private cello studio. She performs
orchestral and chamber music throughout
Philadelphia and the Mid-Atlantic, and she
is a confounding member of Trio Amaranth.
She received her Bachelor of Music degree
from Indiana University in Bloomington,
Indiana. And she received her Master of
Music degree from Temple University—
having completed the first year at Boston
University.

Claudia Pellegrini is a Spanish born vio-
linist-composer-producer-vocalist. With a
“Teaching and Pedagogy Certificate” by the
University Complutense of Madrid and a
“Masters’s Degree in Violin Performance”
by Temple University, she is a vastly expe-
rienced teacher and performer, with over
|8 years as an educator in Europe, the
U.S. and Puerto Rico. She performs with
several orchestras in PA and NJ, as well

as with numerous Theatres. She also per-
forms often as a soloist, often collaborating
with the Dementia Society of America to
present music programs to Memory Care
patients. She has won several awards, both
as a performer (“Albert Tashjian Award for
Excellence in Violin Performance”2004) and
as a composer (VHI's “Song Of The Year”
Competition, 2007). Most recently she
composed and recorded the music for the
children’s stage show “Goldilocks”(2015),
which was premiered to great success at
the Broadway Theatre of Pitman, NJ.
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Samuel Schreiber, DM.A., is an avid clari-
netist and educator based in Philadelphia.
He has performed in ensembles like
Berks Sinfonietta, Philadelphia Wind
Symphony, Baton Rouge Symphony
Orchestra, Acadiana Symphony Orchestra,
New Orleans Opera, Opéra Louisiane,
Banff Festival Orchestra, Versipel New
Music Collective and the Keystone

Wind Ensemble. Additionally, he has per-
formed in chamber music residencies at
the Banff Centre in Canada, the Zodiac
Music Academy and Festival in France
and Siena Summer Music in Italy. As an
educator; Samuel has taught in various
schools throughout Pennsylvania, New
Jersey, and Louisiana. An advocate of El
Sistema-inspired programs, he has taught
for The Philadelphia Orchestra’s School
Ensemble Program, Tune Up Philly, Baton
Rouge Kids’ Orchestra, and Play on, Philly!
He is an active guest clinician, performer

and adjudicator for various middle schools,

high schools and universities. Samuel holds
degrees in clarinet performance from
Louisiana State University and Indiana
University of Pennsylvania.

Andrea Weber, cellist and string special-
ist, is a graduate of the Eastman School

of Music and the Esther Boyer College

of Music and Dance at Temple University.
Andrea joined PRYSM as a cello coach in
2007, and now enjoys working with the
Young Artists division as its conductor. Ms.
Weber is also an original member of the
Tune Up Philly Teaching Artists faculty; she
currently coaches cellists as well as the
program’s string ensemble. In addition to
her various positions with the Philadelphia
Youth Orchestra, Andrea currently holds
such positions as Lower School String
Specialist at the Friends Select School and
Teaching Artist for the Musicopia String
Orchestra. Ms.Weber has a private cello
studio which focuses on the beginning and
intermediate levels. As a cellist, Andrea
performs with an array of classical and folk
musicians in the region. From 2007 through
2012 she worked as a section cellist for the
Lancaster Symphony and Symphony in C.
She is a founding member of the Elysium
String Quartet, which was formed in 2008
and performs frequently in the Lehigh
Valley region. In addition to performing in
classical ensembles, Andrea began working
with folk songwriters in 2008; her award-
winning recordings with such songwriters
as Andrea Nardello, Matt Duke, and Ross
Bellenoit have been aired on national radio.
Her work in this genre is featured in over
25 records.
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Mandy Wolman has been described as an
impressive and bold leader by the Chestnut
Hill Local. She has been a soloist with the
Los Angeles Jewish Symphony premiering
a piece by Philadelphia composer Andrea
Clearfield and is a regular soloist with
Prometheus Chamber Orchestra. A special-
ist in both baroque and modern instru-
ments, she performs as a section violinist
with Tempesta di Mare, Handel Choir of
Baltimore, Bach Festival of Philadelphia,
Washington Cathedral Orchestra, Spire
Ensemble, Chestnut Hill Cantata Series, and
the Indianapolis Early Music Festival among
others. As a soloist, she has given concerts
at University of Pennsylvania and Rutgers
University with members of Piffaro and is a
regular performer in the Bach @7 Cantata
series. She has appeared with members

of the Dali String Quartet in a chamber
series at the Plastic Club Art Gallery,
combining both of her loves; violin and
Flamenco. She joined Tempesta di Mare in
2010 and has recorded several CD'’s with
them for Chandos recording label. In addi-
tion, she has recorded for Naxos with the
Chamber Orchestra of New York. As an
orchestral player, Mandy performs regularly
with Symphony in C, Chamber Orchestra
of New York, Philly Pops Orchestra,
Pennsylvania Ballet, Prometheus Chamber
Orchestra, and University of Pennsylvania
Orchestra. She was a founding member
and concertmaster of Prometheus
Chamber Orchestra, a conductorless
chamber orchestra, as well as Classical
Revolution Players. Most recently she has
premiered music by Jeremy Gill and Riho
Maimets as part of the inaugural Salon
Series for collaborative artists and new
composers in Philadelphia.

Daniel Wright received his Bachelor of
Music Degree from the Eastman School
of Music in 2006. While there, he studied
in both Jazz and Classical Performance.
Upon moving to Philadelphia in the fall

of 2007, he started the DWMusic Brass
Studio and began teaching at the Nelly
Berman Music School. In the fall of 2008,
Daniel began teaching at the Germantown,
South Philadelphia, West Philadelphia, and
Northeast branches of Settlement Music
School. In 2012, he was hired as a Teaching
Artist for Tune Up Philly, an outreach pro-
gram of the Philadelphia Youth Orchestra.
In addition to being a member of the PYO
team, Daniel maintains his own private
studio and travels the Northeast, United
States as a performance clinician.
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GIVE THE GIFT

Donate an instrument or become a
Gift of Music volunteer!

Musicopia collects, repairs & places donated
instruments with students who are eager to play
but cannat afford an instrument of their own.

if you're looking for & meaningful volunteer

I opportunity (such as transporting donated
instruments), have an instrument to donate, or
would like to host an instrument dnve, please
email gom@musicopia.net or visit
www.musicopia.net to leam about our program
offenings. 6?:

Musicopia-

UNIVERSITY OF MARYLAND

EXPERIENCE THE BEST OF BOTH WORLDS
Find personal attention in a conservatory setting along
B E c o M E with having access to a variety of student experiences and
resources associated with a public research university.
AN
THRIVE IN THE NATION'S CAPITAL
ARTIST » SCHOLAR « Apply your skills and knowledge through our partnerships with

EDUCATOR * ADVOCATE major cultural institutions in the Baltimore-Washington, D.C.
metropolitan area
IMPACT YOUR COMMUNITY
APPLY BY Enrich the region as a teacher and performer through our
NOVEMBER 1 community engagement initiatives.

MUSICADMISSIONS@UMD.EDU

H#HEARTHETURTLE = MUSIC.UMD.EDU

83
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e 2013-2019

Artistic and
Educational Leadership

Louis Scaglione
President, CEO
& Music Director

Rosalind Erwin
Director & Conductor, PYAO

Patrick Bailey

Assistant Conductor, PYAO,
Operations Manager, PYO,
PYAO & PYMO

Kenneth Bean
Director & Conductor, PYMO

Rachel Segal
Associate Director, PYMO

Paul Bryan
Director & Conductor,
Bravo Brass

Barry McCommon
& Robert Skoniczin
Associate Conductors,
Bravo Brass

Gloria dePasquale
Director & Conductor, PRYSM

Andrea Weber
Conductor, PRYSM Young
Artists

Paul Smith
Director, Tune Up Philly

Colleen M. Hood,

General Manager & Librarian

Danielle Johnson
Development Director

Ashley Vines
Administrative &
Development Assistant

Board of Trustees

James Matour, Esq,,
Chairman

Zachary M. Johns, Esq.,
Vice Chair

Christopher Rinaldi,
Treasurer

Lydia Ogden, Ph.D.,
Secretary

Kenneth Blank, Ph.D.
Joseph F. DiMauro, VMD
Frank Giordano
Kevin Greenwald
Trude Haecker, MD
Sharon McGinley
David R. McShane
David Michie
Robert Pick
Christopher Rinaldi
W. Matthew Skilton
Walter Strine, Esq.
Rick Touhill

Denise Valmé-Lundy, Esq.

The Philadelphia Youth
Orchestra organization and
the Board of Trustees thank
the following individuals,
corporations, foundations
and government agencies for
their generous contributions
during the past year.

This list acknowledges
donations through February
28, 2019. If a name, company,
foundation or government
agency has been omitted or
misprinted, please accept

our apologies and notify us

by calling 215 545 0502

or email at djohnson@pyos.org
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Foundations

Julia A. & Lois G. Brodsky
Foundation

D’'Addario Foundation

Citizens Charitable
Foundation

Community Foundation
of New Jersey

Dolfinger-McMahon
Foundation

Foundation for Individual
Liberty

The Maguire Foundation

McGinley Family
Foundation

Andrew W. Mellon
Foundation

Morelli Family Charitable
Fund

National Recreation
Foundation

Psalm 103 Foundation

The Seattle Foundation

Corporations and
Organizations

Amazon Smile
Bachrach Photography
Bank of America
Comcast Corporation

Cupersmith, Wilensky,
Stempler & Co. LLP

Custom Processing
Services

David Michie Violins, LLC
East Coast Legal Support
Give With Liberty
GlaxoSmithKline
Goodshop

Goodwill Industries of
Southern New Jersey &
Philadelphia

Horsham Veterinary
Hospital

J.W. Pepper & Son, Inc.
Jacobs Music Company

Johnson & Johnson
Family of Companies

Microsoft
Network for Good

Parkway Corporation

Paone Design Associates
Pfizer Foundation

PNC Bank

Princeton Football
PSE&G Power of Giving
Republic Bank

Sam Ash Music

Seer Interactive

St. Mary’s Episcopal Church
St. Mark’s Church

Strine Family of Companies
Studio Incamminati
Taylors Music Store

The Prime Rib of
Philadelphia

Tiffany's Bakery

TisBest Philanthropy
Tokio Marine North
America Services

UHS of Delaware

UHS of Pennsylvania

UM Holdings, Ltd.,
in Memory of Dorothy
Jane Wilson

United Way of Midland
County
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Government

Citizens for the Arts in
Pennsylvania

Pennsylvania Council on
the Arts

The Philadelphia Cultural
Fund

Media Partner

Love the Arts in
Philadelphia

Radio Parter

WRTI-FM

Benefactor

$5,000 and above

Dr. & Mrs. Joseph DiMauro

Denise Houghton, Esq.
& David Michie

James & Susan Matour
David R. McShane

Susan Petrone

Robert Pick

Louis Scaglione

Ernest & Geraldine Smith
Alice & Walter Strine

Josephine Templeton

Guarantor
$2,500 — $4,999

Drs. Robert Day
& Trude Haecker

Robert Foley

Jun Wang & Wei Gao,
in Honor of Frank Wang

Kevin Greenwald
& Sunny Woodward

Sarah & Zachary Johns, Esq.

Renee Dillon
& Philip Johnson

Donald & Michele
Kenzakowski

Terrence & Elizabeth
McCabe

Alan Murray

James W. Buehler
& Lydia Ogden

Carl & Christina Primavera
Christopher Rinaldi
Matthew & Molly Skilton
Denise Valmé-Lundy, Esq.
Dr. & Mrs. Michael Warhol
Garth Weldon

Patron
$1,000 — $2,499
Anonymous

Gabriel Battista

Willo Carey
& Peter Benoliel

Kenneth Blank

Susan Bleiman-Soll
& Adam Soll

Sheldon & Jill Bonovitz
Robert & Darlene Cavalier
Arnaldo & Sandra Cavazos

Anne Callahan
& Charles Croce

Alysson Cwyk
& Colleen Hood

William Daniels

Kathy & Frank Dilenschneider
Dave & Kathy Dinella

Mary Santor Floyd

Patricia Furlan

Jayne & Walter Garrison
Kevin Gifford

Frank Giordano

Penelope Harris

Donald & Michele
Kenzakowski

Edith May

Jeffrey McFadden

Heather Moore Devine
Maureen & William Quinn
Eric Rosenberg

DG Sarsfield

Leslie & Frank Skilton
Kelly & Don Suh

Carol Adams Westfall
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Donor
$500 — $999

Max Ahn & Ellen Kim
Anonymous

Anonymous, in memory of
William DePasquale

Claire M. Arnold
Lana Belotserkovskaya
David Bjordammen

Nancy Moses
& Myron Bloom

Wenwen Cai

Anne Callahan
& Charles Croce

Linda & Geoffrey Donoho

Rosalind Erwin

& David Schneider; in
memory of Rosamond C.
Erwin & William N. Erwin

Thomas & Debra Harder
Mr. & Mrs. Herbert Henze
William Michael Houston
Joanne & Walter Jenkins, Esgs.
Brian & Danielle Johnson

Doris Abelson & Jan Kitzen,
in honor of Matthew
Kitzen-Abelson

Jane Koh
Austin & Yinghe Li
Denise Mann

H. Graham
& Susan McDonald

The Montanaro Family,
in memory of Dorothy
Jane Wilson

Roberta H. Moore
Michael & Kelly Perron
Bettye C. Ricks

David & Jeannette Segal
Lisa & Greg Warshaw
Martin B. Wilensky

Haein Jeong & Hong Yong,
in honor of Alan Hong

Paul Zhang

Contributor
$250 — $499

Howard Aaronson

Joohyun Lee
& Vaughan Adams

Chris & Darin Adebekun
Mr. Elie & Dr. Joni Antar

Jill & Paul Aschkenasy
Sandra & Steven Bernasek
Benita & Anthony Checchia
Stephen Crane

Dr. Janet F. DeBerry

Joseph & Anne Del Raso,
in memory of Dorothy
Jane Wilson

Aj Delgott

Lourdes & Paul Demers
Joyce Ferris

Linda Fisher

Ms. Elizabeth H. Gemmill
Lorrie Gunn

Mandi Jo & David Hanneke
Herold & Gisela Klein

Kenneth
& Mary Louise Kubacki

Michael E.

& Rachael Ludwig,

in honor of the wedding of
Duane Rosengard

& Dawn Rush

Michael Ma
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David Marion, in honor of
Louis Scaglione

John & Nathalie May
Amy McCole

Margarita Montanaro,
in memory of Donald
Montanaro

Denise Shirrell
& Joseph Petko

Gus & Linda Rashid

Dr. Harry Rosenthal
Selma & Samuel Savitz
Mr. Joseph J. Shapiro

Feng Sing-Yi

David & Peggy Stedman
Naomi Stein

Junping Li & Qiaogong Su
Valerie Townsend Moth
Monette M. Tresvalles
Zeechung Wang

Brian Wormley

Michelle Che & Xiao Yang

Haein Jeong & Hong Yong,
in honor of Alan Hong

Qing Xie & Xuedong Zhou

Friends
Up to $249

Fred Adams

Jenna Danielle Addis
Henry & Eunice Alexander
Charles & Mary Allbee

Melissa Stupka &
Christopher Anderson, in
memory of George Hawke

Matthew John Angelo
Anonymous

Amany Mansour
& George John Awad

Thomas Bachstein
Leslie Bahler

Dagny Barone

Robin & Nancy Becker

Melodie Icasiano
& Alex Beekley

David & Cynthia Beekley,
in honor of Alexandra
Beekley

David & Barbara Benglian
Dan Berkowitz

Rita Bevilacqua

Linda Bisnow

Mitchell & Barbara Black,
in memory of David Koss

Mary Bobolis
Diane Borrowman
Reilly Bova

Linda Bowker

Carolyn & James Boxmeyer
Toddy Buchanan

Katherine & Thomas Burke
G.Theodore Burkett

Frank Cassel

Kevin Cauley

Ruth Chacker

Dr. Donald Chittum,
in memory of Margaret
Garwood

Louis & Winnie Chow
Maria & Chris Christou

Douglas Clarke, in memory
of Dorothy Jane Wilson

Catherine Shafer Cockerill,
in memory of George
Gardner Hawke

Nancy Coopersmith
Brendan & Mary Corrigan

Richard Cosnotti,
in memory of Dorothy
Jane Wilson

Peter Cressman

Joseph, Veronica
& Olivia Cwynar

Salvatore Debunda,
in memory of Dorothy
Jane Wilson

Luca Del Negro
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Jason DePue
Roger & Mary Dinella

Clayton Donnell,
in memory of Dorothy
Jane Wilson

J.W. Dorsey

Heather Duncan Pick
Cristin Dziekonski
Dr. Russ Ellier

Albert & Rosa Esquenazi,
in memory of David Koss

Dana Etra

Robert & Deborah
Feinson, in honor of Sabine

Jung

Sharla Feldscher
Michael Ferraro
James Feuerbacher
Michael & Talia Fisher
Renata Fisher

Brian Ford, in memory of
Dorothy Jane Wilson

Martha Friedman

Jim Gaw

Joel & Lois Gibbs,
in memory of Dorothy
Jane Wilson

Larry & Lois Goldberg
Eileen & Louis Grafenstine

Pam Gregory, in memory
of George Gardner Hawke

Toba Guttler Rotman,
in memory of Ruth Guttler

Seth Hanes
Heather Heller

Daphne Hill, in memory of
Stanley Child

Jen Ho

Lisa & William Hoffman
William & Karen Hoffman
Sonya & Craig Huffman
Eleanor Diane James
Viswaram Janakiraman
Yale Joseph

Sandy & Richard Josephs

Rita Karmiol,
in honor of Lily Pollock

Grant W. Keener
Robert & Susan Kettell

Leah Roszkowski
& Jacob Kime

Denise Kinney
Jeraldine & David Kozloff
Jinhee & Helen Ro Kwak

Virginia Lam

Adina Lambert
Robert Lawler
Lynda Lawlor

D. William Layton
Eaun Jung Lee

Judge Samuel Lehrer
Susan Levin

Qin Lin

Richard Lipow,

in honor of Jim Matour
Matt & Bao-Li Loza

Thomas Lynch, in memory
of Dorothy Jane Wilson

Michael & Marilyn Manley

Nancy Manzano,
in honor of Bravo Brass

Robert & Theresa MclLaren
Elizabeth MclLean

Kevin & Sandra
McMenamin, in memory of
George Hawke

Mr. Robert Mead
Christopher & Metty Miller
Richard & Laura Minker

Jean Hee & Edmund Moon
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Jack Moore

Robert & Margaret Morris,

in memory of George
Hawke

Samantha Nathan
Nancy & Michael Neary
Sam Nelaturi

Megan & Mark Nicoletti
Connie Liu & Zheng Niu
Brian O'Donnell

Jan SH & Ross J. Oehler
Hirono Oka

Mira & Tim Olson
Shawn Orenstein

Anthony C. Orlando,
in memory of Michael
Bookspan

Loren Lind

& Patricia Orourke,

in memory of Dorothy
Jane Wilson

Grace Wu & Tony Pai

Palermo Family,
in memory of David Koss

Salvatore Patti

Sreeram
& Sivaranjavi Penna

Christopher Perron

Emma A. Pervall,
in memory of Rev. & Mrs.
Robert L. Pervall

Anthony Prisk

Michael & Ann Prussel,
in memory of David Koss

Hong Yu & Zhigang Qi
Xiang Yuan & Bing Bing Qi
Rong Wang & Zhiping Qiu

Robert Raymond,
in memory of Dorothy
Jane Wilson

Dennis & Jinglan Redder

Pace & Mary Lou Reich,
in honor of Thomas
& Peter Sarsfield

Sean M. Reilly
Li Jun Wang & Xiyan Ren
Jay & Cynthia Rothman

Ralph Sauer, in memory of
Joseph Primavera

Robert & Judith Schachner

Larry & Linda Schwartz,
in memory of Dorothy
Jane Wilson

Henry & Yumi Scott
David Segal

Beverly Shien Sherman
Shelley Showers

Meryl & Terry Silver,
in memory of David Koss

Don Slaughter
& Rosalie Siu

Meredith Slone

Victoria Sofia, in memory
of Maria Rina Ksiezniak

Stephanie Joseph

Henderson Supplee I,
in memory of George
Gardner Hawke

Sara Tabby

Scott & Michelle Tapper
Patricia & James Twitchell
Evan Urbania

Richard Veleta

Paul Vetrano

Deborah Volker

Jo White, in memory
of David Koss

Jerome Wigler
Deborah Wilder
Conrad & Phyllis Wolf
Janice Wolf

Ivan & Michele Wolfson
Zhengyi Xu

Edward Yarwood

Judith Yellin

Binghau Hu
& Puwen Zhang

Chen Lu & Wei Zhou
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Volunteers

The PYO organization could
not exist without the tireless
contributions of numerous
dedicated volunteers. The
Administration and Board
of Trustees wish to thank

all those listed below. We
apologize to anyone whose
name has been inadver-
tently omitted.

Jenna Addis
Janet & Greg Baumann
Jennifer Bergin
Carolina Cozza
Susan Degoey
Linda Donoho
Donna Jackson
Maryse Kercy
Gail Kotel

Yi Sun Kuo
Quanyi Li
Naomi Maloney
Denise Mann
Nicole McKenna
Kris Nygard
Flora Sang
Thuy Sharp
Anita Schwartz
Gilda Schwalb
Qiaogong Su
Kim Swann
Sarah Yost

Special Thanks

We thank the many special
individuals and organizations
who supported our program
in important ways, apart
from financial contribution,
in the past year.

Bachrach Photography
Peter Blaikie, Photographer

Barnes Foundation
Kathleen Ogilvie Greene,
Public Programs Manager

Bryn Mawr College
Lisa Zernicke, Director,
Conferences & Events
Debra Chadwick,
Secretary, Conferences
& Events

Christine Witkowski,
Consultant

City School, Fairmount
Jake Becker,
Head of School
Dionne Delaney,
Principal

City School, Spruce Hill
Jake Becken,
Head of School
Elaine Hannan,
Principal

City School, Poplar
Joan Hammel,
Principal

Curtis Institute of Music
Lourdes Starr Demers,
Senior Vice President
of Artistic Operations
Paul Bryan, Dean
of Students & Faculty
Nan Alderson, Director
of Facilities Operations

David Michie Violins, LLC

Edgimo Co.
Ben Dickinson,
Founder & Principal
Feldscher Horwitz
Public Relations
Sharla Feldscher,
President / Partner

Hope Feldscher Horwitz,

Vice President / Partner
Wendi Schweiger,
Manager

The Haverford School
Steve Stephenson,
Managing Director,
Centennial Hall
William Bryant,
Assistant Director,
Centennial Hall

Jacobs Music
Chris Rinaldi,
President & CFO
Gabrielle Rinaldi,
Executive Vice President
& Director
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J.W. Pepper and Son, Inc.
Lee Paynter,
Chief Operating Officer
Kathy Fernandes,
Vice President, Marketing
Denise Collins,
Regional Sales Manager

Kimmel Center for the

Performing Arts
Anne C. Ewers,
President & CEO
J. Edward Cambron,
Executive Vice President
Ross Richards,
Senior Vice President
Joseph Dillon,
Director, Production
Casey Rodger,
Director, Facility Sales
& Independent
Presentations
Jay Wahl, Artistic
Director of Programming
& Presentations
Leigh Sweda,
Event Manager
Andre Barette,
Production Manager,
Ancillary Spaces
Elizabeth DeVore,
Production Manager,
Verizon Hall
Adam Steinbauer,
Production Manager,
Perelman Theater

Love the Arts
in Philadelphia
Joel & Lois Gibbs
Ken Gibbs
Rob Huffman
Sal Vernacchio

The Mariana Bracetti

Academy Charter School
Angela Villani, CEO
Walter Aikens,
Coordinator

Musicopia
Denise Kinney,
Executive Director
Daniela Pierson,
Conductor & Artistic
Coordinator, Musicopia
String Orchestra

Paone Design Associates
Gregory Paone, Principal
& Creative Director
Joshua Bankes,
Design Associate
Dave Hanas,
Digital Media Associate

Parkway Corporation
Joseph S. Zuritsky,
Chairman & CEO

People for People
Charter School

Rev. Hebert H. Lusk, I,

Founder

Pri Seebadri, CEO

Corey Dwyer, Principal
Pennsylvania Academy
of the Fine Arts

Abby King,

Public Programs
Philadelphia All-City
Orchestra

Joseph Conyers, Director

Philadelphia Museum of Art
Lindsey Bloom,
Museum Educator

Philadelphia Music Alliance
for Youth (PMAY)

Philadelphia Phillies
Teresa Leyden,
Entertainment Coordinator

The Philadelphia Orchestra
Association
Matias Tarnopolsky,
President & CEO
Jeremy Rothman,
Vice President,
Artistic Planning
Michael Albaugh, Director,
Collaborative Learning
Robert M. Grossman,
Principal Librarian

The Primavera Fund
Rachel Segal, Founder
& Executive Director
Kenneth Bean, Program
& Associate Director

Saint Barnabas Catholic
School, an Independent
Mission School
Richard Auletta,
President, Independence
Mission Schools
Sister Margaret
McCullough, Principal
Benny Morten,
Director of Community
Partnerships
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Saint Helena-Incarnation
Catholic School, an
Independent Mission
School
Richard Auletta,
President, Independence
Mission Schools
Nicholas Huck, Principal
Benny Morten,
Director of Community
Partnerships

Saint Mark’s Church,
Philadelphia
Rev. Sean E. Mullen,
Rector
Jason De LaRoi, Sexton

Saint James School
David Kasievich,
Head of School
David M. McDonough,
Assistant Head of
School for Academics
Annie Lerew,
Dean of Operations

Saint Mary's Episcopal

Church, Burlington, NJ
Rev. J. Connor Haynes,
Rector

Saint Patrick’s Church,
Philadelphia

Father George
Schommer, O.P, Pastor

Father Timothy Danaher,

O.P, Parochial Vicar
Loretta Colucdi,
Office Manager

The Salvation Army

Kroc Center
Captains, Tawny
Cohen-Zanders
& Kevin Zanders,
Administrators
Louise Smith,
Education Director
Aaron Harris,
Performing Arts Manager

Sam Ash Music

School District

of Philadelphia
Frank Machos, Executive
Director, Office of The Arts
& Academic Enrichment
Nathan Wesner,
Managing Director,
Music Education
Marjorie Keefe, Teacher

Settlement Music School
Helen Eaton,
Executive Director
Najib Wong, Manager,
PMAY Artists Initiative

Studio Incamminati
Leona Shanks, Founder
Diane Pappisi,
Executive Director
Andrew Yanelli,
Director of Education
Programming
Bill Wedo,
Communications Manager

Temple Performing
Arts Center
Sean Roche,
General Manager

Tiffany's Bakery

The Union League

of Philadelphia
Jeffrey McFadden,
General Manager
Abby Kanak, Director
of Banquet Operations
Stewart Mahan,
Director of Private Events
John Meko,
Executive Director,
Youth Work Foundation
Kira Foley-Tuzman,
Youth Work Foundation
Martin Hamann,
Executive Chef
Denny Santiago,
Executive Sous-Chef

WRTI
William Johnson,
General Manager
Michael Rathke,
Director of Programming
& Content
Kevin Gordon,
Classical Host
Debra Lew-Harder,
Classical Host, Producer
Joe Patti,
Production Manager
Jessica Schultz,
Digital Content Manger
& Editor
Denise McDeuvitt,
Account Manager
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Season Performance Schedule ¢ 2018-2019

Sunday, November 4, 2018 — 3:00 p.m.
Philadelphia Youth Orchestra

The Kimmel Center for the Performing Arts
Information: 215 893 1999

Sunday, March 10,2019 — 3:00 p.m.
Bravo Brass

Saint Mary's Church of Burlington
Information: 215 545 0502

Saturday, December |,2018 — 7:30 p.m.
Sunday, December 2,2018 — 3:00 p.m.
Bravo Brass

Saint Mark’s Church of Philadelphia
Saint Mary’s Church

Information: 215 545 0502

Sunday, December 16,2018 — 3:00 p.m.
Philadelphia Young Artists Orchestra

The Kimmel Center for the Performing Arts
Information: 215 893 1999

Saturday, January 19,2019 — 1:00 p.m.
Tune Up Philly

Temple Performing Arts Center
Information: 215 545 0502

Saturday, January 19,2019 — 4:00 p.m.
Philadelphia Young Musicians Orchestra
Temple Performing Arts Center
Information: 215 545 0502

Saturday, February 9,2019 — 3:00 p.m.
PRYSM & PRYSM Young Artists
Centennial Hall — The Haverford School
Information: 215 545 0502

Sunday, February 17,2019 — 3:00 p.m.
Philadelphia Youth Orchestra

The Kimmel Center for the Performing Arts
Information: 215 893 1999

Saturday, March 2,2019 — 7:30 p.m.
Bravo Brass

Saint Mark’s Church of Philadelphia
Information: 215 545 0502

Sunday, March 3,2019 — 3:00 p.m.
Philadelphia Young Artists Orchestra
Temple Performing Arts Center
Information: 215 545 0502

Sunday, March 24,2019 — 3:00 p.m.

2019 Philadelphia Youth Orchestra Showcase
Philadelphia Youth Orchestra

Philadelphia Young Artists Orchestra
Philadelphia Young Musicians Orchestra
PRYSM & PRYSM Young Artists

Bravo Brass

Tune Up Philly

The Kimmel Center for the Performing Arts
Information: 215 893 1999

Saturday, May 11,2019 — 3:00 p.m.

| 2th Annual Festival Concert

PRYSM & PRYSM Young Artists
Centennial Hall — The Haverford School
Information: 215 545 0502

Sunday, May 12,2019 — 3:00 p.m.

24th Annual Festival Concert

Philadelphia Young Artists Orchestra

The Kimmel Center for the Performing Arts
Information: 215 893 1999

Saturday, May 25,2019 — 1:00 p.m.
9th Annual Festival Concert

Tune Up Philly

Temple Performing Arts Center
Information: 215 545 0502

Saturday, May 25,2019 — 4:00 p.m.

3rd Annual Festival Concert

Philadelphia Young Musicians Orchestra
Temple Performing Arts Center
Information: 215 545 0502

Sunday, June 2,2019 — 3:00 p.m.

79th Annual Festival Concert

Philadelphia Youth Orchestra

The Kimmel Center for the Performing Arts
Information: 215 893 1999

Friday, March 8,2019 — 6:00 p.m.
2019 PYO Gala Dinner and Concert
Philadelphia Youth Orchestra

Bravo Brass

Tune Up Philly

The Union League of Philadelphia

To request an invitation: 215 545 0502

Saturday, June 8,2019 — 7:30 p.m.
| 6th Annual Festival Concert

Bravo Brass

Saint Mark's Church of Philadelphia
Information: 215 545 0502



94

Auditions & Open Rehearsals ¢ 2019

Auditions

To audition for one of the Philadelphia
Youth Orchestra ensembles, please
visit our website for additional information,

audition applications and online registration.

Advance registration is required:
WWW.pyos.org

Philadelphia Youth Orchestra
Philadelphia Young Artists Orchestra
Philadelphia Young Musicians Orchestra
Auditions are open to musicians from

10 through 21 years of age.

Advance registration is required.

Saturday, June I,2019
Strings, Winds, Brass,
2:00 p.m. - 5:00 p.m.
Saturday, June 8, 2019
Strings, Winds, Brass,
9:00 am. — 5:00 p.m.

Sunday, June 9, 2019
Strings, Winds, Brass,
[:00 p.m. — 5:00 p.m.

Bravo Brass

Auditions are open to musicians from
|2 through 21 years of age.
Advance registration is required.

Monday, June 10,2019

Brass, Percussion
5:30 p.m. - 8:30 p.m.

PRYSM & PRYSM Young Artists
Auditions are open to student string
players from 6 through |4 years of age.
Advance registration is required.

Friday, May 31,2019
6:30 p.m. — 8:30 p.m.

Open Rehearsals

Philadelphia Youth Orchestra
Saturdays, 8:30 am. — 12:00 p.m.
Saint Patrick Hall
Twentieth & Locust Streets
Philadelphia, Pennsylvania 19103

Philadelphia Young Artists Orchestra
Sundays, 2:00 p.m. to 5:00 p.m.
Saint Patrick Hall

Philadelphia Young Musicians Orchestra
Saturdays, 1:00 p.m. to 3:30 p.m.
Saint Patrick Hall

Bravo Brass
Mondays, 6:00 p.m.— 8:30 p.m.
Saint Patrick Hall

PRYSM
Fridays, 6:30 p.m.— 8:30 p.m.
Bryn Mawr College, Taylor Hall
101 North Merion Avenue
Bryn Mawr, Pennsylvania 19010

Philadelphia Youth Orchestra Organization

Give to PYO

The Philadelphia Youth Orchestra is a
501(c)3 non-profit charitable organization
which relies on the generous support

of donors and foundations. If you would
like to make a tax-deductible contribution,
please visit our website or mail your
donation payable to:

Philadelphia Youth Orchestra
PO.Box 41810

Philadelphia, PA 19101-1810
Office: 215 545 0502

Email: info@pyos.org
WWW.pyos.org

Followuson: [ & £} E

Member:
* League of American Orchestras
* Arts & Business Council
of Greater Philadelphia
Greater Philadelphia Cultural Alliance
* Pennsylvania Association
of Nonprofit Organizations

A& ;L"“

ThePhi f{irffﬁ.ﬂ{)ffl{lﬁ

The PYO organization receives support
from the Pennsylvania Council on the
Arts, a commonwealth agency funded
by the Commonwealth of Pennsylvania,
the National Endowment for the Arts,
the U.S. Department of Education and
The Philadelphia Cultural Fund.

PYO Annual Festival Program Book

Editor: Colleen Hood

Principal photography: Bachrach Photography

Program printing: Garrison Printing

Poster printing: Fidelity Graphics

Program book and poster design:
Paone Design Associates, Ltd.

As part of PYO'’s commitment to the
environment, this program was printed

on an FSC certified wood-free paper
which is elemental chlorine free and contains
30% recycled content.

Please save, share or recycle this book.

&0
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Notes

mugic to Maine
merl

< Come join usfora
M wonderful summer
| of music and fun
fnour unique
musical community
on beautiful
Steamns Pond in

Our campers enjoy a wide variety of

instrumental and vocal ensembles across

a range of styles;, private lessons and con- CA.MP ENCORE/CODA
certs, plus plenty of outdoar recreation A great summer of music, sports and friends!
and musical friendships that last a ifetime!

Summer 2019 - Our 70th Season!
Formore Information contact James Saltman, Director
617-325-1541 » jamie@encore-coda.com
encore-coda.com




Two blocks away is Calhope Music,
sheet music and musical gifts
Julia and George Chukinas
4 East Lancaster Ave 610-649-8842
calliopemusicstore.com

Hehmd our door, relax comfortably:
hile you seeand sample alarge

Sales : 5

" Rentals. selectmn of strmg mstruments.
Repalrsn ' ' "

e
F‘_ ‘Bow Rehmrmgéf : f' k

20 minutes from Phlladelé)hj




